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FOREWORD

The present treatise Vasistha’s Dhanurveda Samhita is a
faithful rendering of the original composition of sage Vasistha
who had it transmitted through a tradition of sages being
traced back to gods Siva and Brahma and described in the
Sukraniti as upaveda of the Yajurveda. The entire tradition
permeates provocative material with different levels of interests
and interpretations. Previously, largely unfamiliar to modern
scholarship the subjects delineated here were compulsorily
taught to such who wanted to acquire excellence in the skill.
This meant laying down of thorough instructions and
formularies by other sages like Para§urima, Vi$vimitra,
VaiSampayana and Ausinas whose texts have been recovered
in manuscript form from libraries of Tirupati, Nepal Darbar,
Asiatic society, Bombay, Deccan College Research Institute,
Pune and Oriental library of Baroda.

Itis a richly textured work which has brought forth
meticulously researched data for assessing the tradition of
craftsmanship and a basic weaponry of war which cardinally
affected the fabric of human society. The work provides
interesting and scientific reading in regard to both
physical and mystical implecations ranging from craftsmanship
of the weaponry including measurements and qualities of bows
and arrows, methods of teaching, shooting techniques to the
use of medicines and charms and general war practices.

I appreciate Mrs. Ray’s attempt to revise interest in the
ancillary sciences of the past through this evocative work on
archerly, which is rare, indeed, and has been made accessible
to scholars after much genuine and wakeful efforts of her. The
translation is precisely lucid and connotative of intense
lexicology.

B. R. MANI
Buddha Purnima Superintending Archaeologist,
May 28, 1991 Archaeclogical Survey of India,

Delhi Circle, New Delhi.
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INTRODUCTION

The existence of Dhanurveda or Science of Archery can
be traced back to ancient time as is evident from references
in several ancient literatures. Visnu Purinal refers it as one
of the eighteen branches of knowledge taught by Bhreu,
while the Mahabhiarata®? mentious it as having sttras like
other vedas. Sukraniti® describes it as that ‘upaveda of
vajurveda’ which has five arts or practical aspects—use and
employment of arms by the proper arrangement of legs,
duelling by the various artifices, throwing arms towards the aim
formation of battle arrays according to the signals, arrangement
of horses. elephants, chariots, etc. Agnipurinat and Samrajya~
Lakshmi-Pithika,® a Saiva Tantra, contain separate chapters
on Science of archery and describe in detail the correct posture
in shooting, position of drawing the bows, measurement of

1. Visnupurdna tr. by H.H. wilson. Calcutta, Punthi
Pustak, 1961, Book III Chapter V1.

R “agaes gA F TG T anE |
~—Mahabharata (Sabhaparva 5.1.0) ed. by Belvalkar,
Poona, 1944.

3. Sukraniti, tr. by B.K, Sarkar. New Delhi, Oriental
Books, 1975 Chapter IV Sec. III (152-164). -

4. Agnipurina tr. and annotated by N. Gangadharan.
Delhi, Motilal Banarasidass, 1983 Pt. (I Chapter 249
and 2°50.

5. Samrijya Lakshmi Pithika, ed. by V. Sastri, Tanjore,
1952, Chapter 135, 136.



bows, etc. According to Visnudharmottara!, god Satakrata
(Indra) represents Dhanurveda or the knowledge of warfare.
Another representative of Dhanurveda in a personified form
and his worship as god is found in the book ‘History of
Punjab’ by Syad Muhammad Latif ? (originally published in
1889). Here the deity who rides on a bull posses four feet,
eight arms and three eyes. His weapons are bow, sword,
thuenderbolt, discus, sataghni, club, spear, battle axe.

The present translation work 1s based on the book
Vasigtha’s Dhanurveda Sarhhitd (Bengal: ed.) by Pandit
Iswar Chandra Sastri and Arun Chandra Sinha. The book
was published in 1922 from Mymensingh, now in Bangladesh.

In the introduction of his book, Sastri referred Brahma
as an introducer of Dhanurveda and about Lord Mahideva
who preached the Science of Archery to Para$urdama. He
also had mentioned the names of great sages Visviamitra
and Vaisampayana as authors of several treatises on
Dhanurveda, Unlike the Purinas, Vasistha associated
Dhanurveda with both Yajurveda and Atharvaveda.

Besides providing the account of the training of the
archers, Vasigtha’s Dhanurveda describes different types of
bows and arrows, process of making them, different steps in
practice teaching. Adoption of tintric ways for wining the
battle, worship of different gods for victory, application of
herbs, charms as preventive measures in war, formation of
arrays, duties of kings and army commanders, training of
the clephants, horses have also been dealt with.

1. e goaettn a9 97 7y: o
i womemEl  sgEd wawd: o
—Bbhattacharyya, D.C., Pratiméalaksana of the Visnu~
dharmottara, New Delhi, 1991, PP. 166.

2. Latif, S.M., History of Punjab. New Delhi, Eurasia-
Publishing House, 1964 (Reprint).



Dhanurveda Sarthhitd of Vasistha, according to Sri P.C.
Chakravarti* can not be dated before i7th century A.D. as it
mentions ‘“Chatrapati’’, the title which came into vogue
only during maratha hero Shivaji’s time (AD 1630-1680).

It has got a number of verses identical with Simrajya
Lakshmi Pithikd and  Brhat-Sarngadhara Paddhati?
which testifies the presence of one common and earlier
source. This is probably Siva Dhanurveda which Vasistha’s
Dhanurveda had quoted often.

The sanskrit version and the illustrations given in this
book have been reproduced from the original, The terms and
words have been explained in the footnote wherever possible
and necessary. Inspite of my best efforts, errors might have
crept in and I stand responsible for all these omissions.

Purnima Ray

New Delhi

1. Chakravarti, P.C. Art of war in ancient India, Delhi,
199C (Reprint).
2. Pant, G.N., Indian Archery, New Delhi, 1978, pp. 331-341
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gaaTatgan
wgiw afass faztaar

Vasis_ﬂ;ha’s
Dhanurveda Sambhita

sgwar  fafsiafazarfa=n wefay safassargas

sudETe 1 Sfg wraq ! ggfasr st @E9E
fasrmr gewfaarm 7 1 agaE Agiv-agiv-aaa
gfass:, sgu <1 <o fazatfas ! ar ]
WA EIfoe: qeguarEErs Qi a<get afen ¥
fear, T-ATTU-TIL-ITHIANTT T Jopaaras —aaat
SIESIE

AT AGIRAT WA ATT o A |
q<isg §FeaThiy agqrasdT €07 g

Once king Visvamitra® being desirous of victory, visited

Visvamitra, a celebrated sage was originally a Ksatriya,
being the king of Kanyakubja and son of Gadhi. Once
he tried to take away forcibly the great sage Vasistha's
cow of plenty, the Kamadhenu, but could not succeed.
Then he went to the Himalayas and devoted himself to
the most rigorous austerities to gain spiritual parity with
his rival sage Vasistha and got the titles Rajargi, Rsi,
Mahargi and Brahmarsi. Finally, a reconciliation was

brought about and Visvamitra acknowledged Vasigtha
and paid him homage.
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the royal sage Vasistha', saluted, and thus addressed, ‘0
Reverend Lord ! I beg you to teach me, your humble brahmin
disciple the sciences of Archery for destruction of the enemies’.

‘O King Vi$vamitra’ said the brahmin saint Vasistha,

‘Pay attention to what I say. For the benefit and protection
of the brahmins, hermits, Vedas and cows, I am going to
narrate you the secret of the art and sciences of Dhanurveda®

1.

2.

Vasistha was one of the seven great sages (Sapta Ksis)
whose activities can be traced from the Vedas down to
10th century A.D. inscriptions. He is first noticed in the
Rgvedas and later in the Aitareya Brihmana. He was
a great teacher. He taught many disciples the Vedas
and the Vedangas.

Sri E.D. Kulkarni in his article ‘The Dhanurveda and its
contribution to lexicography’ (Bulletin of the Deccan
College Research Institute Vol. 3, 1952), mentions a
number of works on Dhanurveda—Dhanurveda of
Vasigtha (Published), Dhanurveda of Vi$vamitra (Mss.
belongs to Tirupati Library No. 7493b), Dhanurveda of
Jamadagnya, Dhanurveda of Ausanasa, Dhanurveda of
‘VaiSarhpadyana, Viracintimani of Sarngadhara (printed
in Sarngadharapaddhati). Dhanurveda attributed to Siva
{Mss. belongs to Darbar Library, Nepal No. 557),
Dhanurvedaprakarana (Viresvariyam) of Vikramiditya
{Mss belongs to Darbar Library, Nepal, No. 2(82),
Kodandamandana (Mss. belongs to Bombay Branch of
Royal Asiatic Society), Kodandaéastra of Dilipabhabhrt
(Mss. belongs to Deccan College Research Institute’s
‘Collection; Darbar Library, Nepal and Oriental Library,
Baroda. Dhanurvidyadipika, Dhanurvidyarambha-
prayoga, Dhanurvedacintimani of Narasimha Bhatta.
I$dnasamhitd,  Kodandacaturbhuja, Sarasathgraha,
Samgramavidhi (Mss. belongs to Darbar Library,

NTamahy
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(Archery) which Parasurama® learnt from Lord Siva. This has
attained an equal status as the Yajurveda and Atharvaveda
Sarhhitas.

I shall describe the facts in the same way as was Bhérgava
(Para$urama) told by Lord Siva. You listen carefully 1 //1//

T ATEAIRIHAFT GFA<: | T 999 913 SATIHTL: |
feara dug:, g fagwemr:, =gd sEwfasa: ujn

The entire Dhanurveda has been divided into four sections :
The first part gives instructions on the principles, the second
part contains the rules for collection, the third part describes
the ways of casting the bows, while the fourth part tells about
the application of the weapons?. //2//

A FTT GIAITEFIT TATATATHIS |

ggae qEfEW:  WEd TUEIE 7 |
garfaste e w@d =i faemr nzn

In respect of the right on Dhanurveda, he said that the
archery teacher should always be a brahmin. But the other
two castes® have equal right to use it jn a battlefield. Also the

1. Son of Jamadagni and sixth Avatiara of Vispu, he was
a typical Brahman and his history typifies the contests
between the Brahmanas and Ksatriyas. He received the
celestial bow named Dhanushi of Lord Visnu from his
father. Parasurama’s spiritual power was diminished when
Lord Rama strung his Dhanushi.

2. All the treatises on Dhanurveda available so far confirm
that the whole military science comes under Dhanurveda,
not simply bow and arrow.

3. The other two castes represent Ksatriya (Ruler or a
person belonging to the ruling class) and Vaisya (the class
of men involved in business and farming, according to
the system of four social order).
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Sudras* have the right to learn archery for hunting purposes.

/1341
SEEIHIZE | GFRAAGTALFA R -
FEgFasafa e
The weapons are of four types—Mukta®, Amukia®,
Muktgmukia* and Yantramukia®. [[4]]
geegegeIufayy  argERant  geia: |
SSTTqT qgaaeT AT NRU
The purposes of learning archery are to protect the
virtuous people from the evil persons, robbers and thieves
and also to protect and defened the subjects. //5//

gwsfy a5 wR sfamw: @rggs v
gal  FreaRAt gueETn fagiarfEa ugn
Just as the animals in a forest keep away from the lion’s
den, so also the enemies keep away from the city which has a
single mighty archer. //6//

1. Rgveda (x, 90.12) narrates, “The Brahman was his
(Purusha’s) mouth; the Rajanya was made his arms:
the being (called) the VaiSya, he was his thighs; the
Sudra sprang from his feet”.

Agnipurana (Vol. II Chapter 249) considers learning
Dhanurveda is the birth right of the first two orders of
society viz the Brahmanas and the Ksatriyas. A Sidra
is allowed to act as a soldier only in times of peril and on
the event of his having acquired a general proficiency in
the art of warfare by regular training and practice.

2. Discus etc. which can be thrown by hand.

3. Category of weapons which are not separated from the
bhand e.g. falchion.

4. 'Weapons which are sometimes separated from hand and
sometimes not e.g., spear.

5. Weapons hurled with the help of machines, e.g. catapult
ball, etc.



wq gaatafafe:

METHODS OF TEACHING ARCHERY

aﬂa'mrvr q9ed SR Fafad |
WE g FAS T ARGEY 7 GAA el

Acarya (Teacher) will teach the sciences of archery only
to the Brahmin who has successfully come through the tests
and not to the greedy, ungrateful and the foolish people. //7//

TR a@gq af ¥ afxam =)
T 'Q‘TW §=a e =TT ETWET HE ]
The Brahmins, the Kgatriyas, Vai$yas and Sadras should be
trained in archery, falchion, spear and mace respectively, //8//
IS Frasa gea= &fEwT Jar |
qeqd q1gIE TRE  gEriT geadr nan
The seven ways of fighting?! are through—bow and arrow-

{archery), discus, spear, falchion, dagger, mace and wrestling.
(fig. No, 1—6) //9//

<«
AR EIATTH
CHARACTERISTICS OF TEACHER
AT TLG: TATeAGIAATTF: T |
great 99 WaWT THA AUHT TIG ol
He who knows the seven ways of fighting is entitled to

teach the art of warfare and is eligible to become the dcdrya.
He who is accustomed with four ways of fighting is Bhargava.?

1. The Vedas, Puranas and Epics refer the other ways of
fighting are through—Swords, Javelin, Battle-axe, Hat-
chet, Discus or Quoit, Noose and Lasso, Sataghni etc.

2. Bhirgava is a brahmanical family name commonly found
in Punjab and U.P. So itis difficult to say whether the
name is derived from the sage Bhrgu or the teacher
expert in four types of warfare.
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He who knows two types of fighting is the Yoddha (warrior)
and the person who knows only one type of fighting is
termed as Ganaka (Astrologer). /[/10//

gea: gaayg: gsaT Afgell =g H |
FgrETiRal JT XFAT I@WET 9T 1N

The 1deal time for teaching and learning archery is the
presence of ten stars—Hasta,! Punarvasu,® Pusya,® Rohini,*
Uttardphalguni®, Uttarbhadrapada®, Uttarasidda’, Anuradhat,
Aivini®, Revati'®. //11//

SHES F qAid ¥ U F geaw 9T |
IWAFTEX o5 GARSNT  FTEAT LRI
Learning Archery is also fruitful when the moon is

present in one’s zodiacal sign of nativity or occupies its third,
sixth, seventh, tenth, eleventh position. //12//

1. Hasta is the 13th lunar asterism, identified by some with
part of the constellation corvus. Shape is hand. The
Presiding deity is Savitr.

2. Punarvasi is seventh lunar asterism, shape is house, the
presiding deity is Aditi.

3. Pusya is the eighth lunar asterism, shape is arrowhead.
Presiding deity is Brhaspati.

4. Rohini 1s the 4th lunar asterism personified as daughter of
Daks$a, and the favourable wife of moon. It is called
Rohini from the colour of the constellation’s principal star
Aldebaran. It is cart shaped. Presiding deity is Prajdpati.
Uttaraphalguni the 12th asterism. It is cot shaped. The
presiding deity is Bhagat.

6. Uttard Bhadrapada is the 27th asterism, the presiding
deity is Ahirbudhnya.

7. Uttaragada is the 2lst asterism, the presiding deity is

Visvedevah.
8. ﬁnurédhi is the 17th lunar asterism, the presiding deity is
itra.
9. Asvini, now the 1st naksatra. The presiding Vedic deity is
Asévinau.

10. Revati, the 28th asterism, presiding Vedic deity is Pisan.
(Reproduced from Brahmagupta and his works by S.P.
Sarasvati, Delhi, 1986)



JAAT Ie=H ST GIHT WA AT |
TAIEA graEl = fagmsg gwmman ugan

Learning archery on the third, fifth, seventh, tenth,
thirteenth and twelfth lunar day is very auspicious. //13//

Aqare gty gRAREddd T |
QAgT AT g7F STIFH WEIAHFEHOTH 11 ¢¥N

It brings good result if one starts learning archery on any
of the following days—Sunday, Friday and Thursday. //14//

afwiereg fasara spw: aresnfor arqdq
FrAIITAGIAINAT G Targr fagma: ngui

To start with the teaching, the dcadrya (teacher) should

offer gifts to god and also arrange for putting up an oblation
of fire where offering of clarified butter is made along with

chanting of hymns. //15//
AT WISAY TF FATAATIANHD: |
qrEaTT=IAgIaar I a=a fwamfira: uggu
The disciple should feed the brahmins, the virgins and

should also worship the hermits or yogis, who are the ardent
devotees of Lord Siva. //16//

gwgraTfafasa aEATAgIIaN: |
TEREAfafaET R @9 ageaq utell
Thereafter the disciple will worship his teacher by offer-

ing food and also decorate him with garlands, clothes and
ornaments. //17//

wargare: fasgeg garfaw afwg: )
JETsAfaAgEea  qraag edar g3 ULsl
The disciple who is on fast should wear the deer hide and
with folded hands beg the teacher to teach him archery. //18/f



aFaTd au: w1 e fafefisear
FraTz o 9 frsgey qrosd fasaamaEd ngen

The teacher then in order to destroy the evils and sins and
to bring success to his disciple should touch different parts of
the body along with recitation of different incantations as
mentioned by Lord Siva.l //19//

faaramade IIgg T AT |
T AIFAHET g ST FHIEE-TOTETH ol
The teacher now prays to Lord Mahédeva to dwell at the

crown of his head or palate, Lord Krsna at his arms, Lord
Brahmai on the navel and Lord Ganesa on the thighs. //20//

& Y faersae g 99,

= g Frgn: Fwarw  quE,

= gl arfswex sgror a9,

S FEHAFuEad T UL

The following hymns should be uttered for the four gods
while touching the appropriate body parts—*“Om?2 Hriw, Sri
Sankara (Lord Siva) be dwell at the palate, Om Hrum,
Kesava (Lord Krsna) be dwell at the arms, Om Hrim, Srt
Brahmda be at the navel, Om Hrirm, Sri Ganesa, at the
thighs—salutations to all of them”’. //21//

W F1Xdg T I A whasafy
srasfy grewew 7 feafa warem Uk

1. This probably meant the incantations narrated either in
the Siva Dhanurveda or in the Agama Sastras.

2. Om :is the symbol of Union of three gods. It is the
most abstract symbol of divinity and instrument of
realization.

Repeating and meditating on OM brings about the
disappearance of all obstacles and an awakening of a
new conciousness—Yoga Siitra I-29.



Touching of different parts of the body along with chan-
-ting of sacred hymns is supposed to be auspicious and pre-
wents any jealous person to do any harm. //22//

fasara  argy =19 ggdentaafaa |
HTOSTY FIoSTia A I1E S fgam@a: U3
The teacher can offer the bow to his disciple only after

purifying it with the hymns mentioned in the Dhanurveda and
.also with the sacred hymns “Kandat kandat>.r [[23//

oy Fufafe:

SHOOTING TECHNIQUE

g9qd gOa" | pAgad afFem
qaq:  FAGAAT  HeEma" F HTAA UR¥
TAgY: FO: q9f WA T GEATERT: NRUN

A disciple should kit a flower with a blunt headed arrow
at first and then he can pierce the fish with a pointed head
arrow. There are three ways of piercing an object. By these
ways, one will be able to fix the target and pierce it. //24-25//

JEY [T AWET WY TST GG |
g fevamrATtse qareaTfese et ulsn
If during the time of aiming at flesh, the: arrow falls on

the eastern side after piercing the target, the fighter becomes
a happy winner. //26//

gfger  sagy A0 faEmaws @A)

qfem® gagrasT ggsaaal A el

ot qaq geg fafewisaiesr @A |

gugfszwtzda  fafgar:  aasw| T uxsi

1. Kandat Kandati prorohanti......... has been mentioned in
the Yajurveda, Chapter 13, hymn no. 20.
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The arrow when falls on the southern side, it brings-
misery to the archer and also he may land up in far off count~
ries. The arrow when falls on the western side, the archer is
blessed with crops and wealth. The archer achieves success in
everything if it falls on northern side. If the arrow falls on
the north-eastern side, it brings evil but the arrow when falls
in diverse directions or places it brings happiness and success

to every work., //27-28//
ud  IgAaS TS F geaiv-faea: |
qg: g qId  ggarorfeaaIaq uRel
One should pierce his target in three previous ways
amidst blowing of conchs and beating of trumpets. Thereafter
the disciple should place the bow and arrow at his teacher’s feet

and prostrate before him. (The disciple can take away his
bow and arrow only after offering some gifts (gurudaksina)

to his teacher. //29//

AT ATATHITH
MEASUREMENTS OF BOW

g AQfTE =9 ged fedaw
fastaTgaeFaTarq fRfsaga wd g9: n3on
The two types of bows are—Yaugika* and Yuddha Chapa?®,
The bow that is little less firm than the archer himself is -
supposed to be auspicious. //30//

g grontfast geit g Srorrfas w9
HINT FISTAETY g4t @&d 7 qzqfqa ng

1. Yaugika or composite bow is made up of horn, wood and.
sinew and is mainly used for practice.

2. Yuddha Chipa is the bow for fighting.



1%

st fastaem T =1 SaTeguRIEd |
RAEATGTH AT JIT A T q1EAH IR

The bowman is precious than the bow. If the archeris
troubled by the bow, he can not see and shoot the aim easily.
Hence the size of a good bow should be in proportion to the
strength of the bowman. The length of common man’s bows
should always be shorter than the divine bows. //31-32//

AE TSIAgEA A3 AT FHfaad )
afgsid ggfesd wg¥w g9 g uz 3N

The bow measuring five and half cubit is recognised as the
best. This type of glorious and best bow was in possession of
Lord Mahadeva. /[/33//

Sgfaurg o1 gEazagesd a9 way |
IEITATME TG GEARUHIIA 113¥1

The most auspicious and suitable bow for common man’s
use measures four hastas. Twenty-four angulas make one
hasta (cubit) and four hastas make one bow. /[/24//

WY FAATAATH

CHARACTERISTICS OF A GOOD BOW
faqd g=99d T gw@9d AT A |
A9 9959 FHI1gE TGET  LAFITFA 13N
The bows having odd joints like three, five, seven and
nine are always considered as auspicious. //35//
IgSIISd  weqd Seeud fagssiaq sl
The bows having four, six and eight joints should be dis-
carded. //36//
Furfsa=9 wa=ard facfearaafmag uzen
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According to some authorities the bow should measure
nine vitastit (i.e., 4% cubits). [/37//

wy Sfosand:
PROHIBITED BOW
sfgsioaagsw  @ifggserqaa = |
i fog 7 Fered  FTATHAEEH sl

One should not use very old, fragile bows and also the
bows made up of unseasoned and unripe bamboo or cane and
also the bow which had earlier been used in the family by the

ancestors. The burnt or perforated bow should also be
discarded. [/38//

YU OTHIRT wrssaHfaad |
naafrr 7 w9ed gaEwsd  aud T n3dn
The bow without string, the bow encompassed with string
should be avoided. Due to the defect in the stem, joints may

appear at the neck and also at the bottom of the bow. Such
‘bows should also be rejected. //39//

U AT Wl shvivg s5 99 |
sifagse g €T FAEG IS GG ¥oll

The bows made up of unripe bamboo break up easily.
Bows made up of very fragile bamboo do not possess the
elasticity. Hence these are considered to be of inferior quality.
Again, the bows used by the family ancestors should never be
used, since these may bring disputes among the friends. //40//

TET @y Fw fod geframmsy
ITT AR F AT A= LT T 1¥ e

1. Vitasti is the distance between the wrist and the tip of the

finger and said to be equal to 12 afigulas or about 9
inches.
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The house may caught fire or the archer may loose the
battle if burnt bows or perforated bows are used. //41//

g g afad Sl das wgErE |
IR g I aarfqa&wasrm%muvqu

1f the bow is of inferior type, there is every possibility of
breaking up while fixing the arrow. A perfect shooting is not
possible if the bow 1s overwhelmed by the string. //42//

Taat-aaafra-aagifast ag: |
gfweidfafrg & adseds? sgaq uvyn
If there is knot at the neck or at the bottom of the bow,
loss of wealth 1s indicated. 1he bow which does not contain

these bad qualities is considered to be good and all purpose
serving. //43//

arg gEdgfEea faem:  axaTgE |
faateq gean A fafrag fasamedor 1wl

The divine Sdrfiga® bow is the great weapon of Lord
Visnu and measures seven vifagsri. It was made by Visva-
karma®. //44//

T T A A GG T AT wEafaq w4
TIATAAMT GFRF  TREOAHT ¥yl

Nobody 1n heaven, earth or hell except Lord Visnu can
bring under control the Sariiga bow. [/45//

qdigsa g d=el| aga@mifvadg |
faafeafwaia wsfwfafrd srdare=g uxsu

The man made bow measures six and a half vfraszi. Itis
durable and serves all purposs. //46//

4. Sarfiga bow is made out of buffalo’s or sharabha’s horns.

2. The divine creative architect or artist.
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ST A g AT TTAgRaqTEard |
AT T RIS Fi" 979 IJHRIaaq 1hwell

The Sariiga bows were found useful for the cavalry and
the warrior on elephant’s back but for the charioteer and the
infantry, bow made up of bamboo is the best. //47//

fozarfa=! =qqsary g9z sa9d FAQ |
g ST TS Afad qFAAT IRT N¥s

Listen O’ ViSvimitra ! the bows are made up of three
materials—iron, horn and wood. [/48//

argrfa U STAT TSI |
i AfggaewAfgarEang u

AT Fq%F q13T  HETFANTo-
SfAAT qAE:  HTTRAAFTZT TATEA: 1)

Tl Freaaag T T T AT ATeH o=
FIHFFFHIATSAATATH ¥l

Gold, silver, copper and steel are utilised for making
Sdrfiga bow. The Sarfiga bow is made out of buffzlo’s or
sharabha’s horns. The sharabha deer is the habitant of
Kashmir. It is an octopad that possess big horns and almost
looks like a camel. The trees useful in making bows are—
Sandal, Cane, Sala?, Dhanvana®, Kakubha®, Salmalis, Segaun®,
Bamboo and Anjana tree. //49//

1. Vatica Robusta (a Valuable timber tree).

2. A kind of hedyserum.
3. Pentaptera arjuna.

4. Silk cotton plant.

5. Teak wood.
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oy T Fermifa
QUALITIES OF GOOD STRING

GUIAT qAq9 ALY ATEX  HTAILOH |
TTEAT ST FITA: FIASSTATAGRHT: UKol

a3: saton frafer: ag feagorasgf:
Fiaa: TITEYON: AL GIHFHTST IfT uy Qi

The good string is made up of silken thread which is
twisted to the thickness of the little finger and its length is
equal to that of the bow.

The string should be pure, polished and without joints.
Three strings are taken and twisted in such a way that it be-
comes neither too thick nor too smooth and has a thickness
equal to that of the little finger. This string can sustain strains
during battles. //50-51//

STy uggerew  gifeoneatgfsad
qurTeH i = ATRAT ST ARG 9AT: LY

If silk is not available, the sinews of deer, buffalo or bull
can be used for making bowstring. //52//

ACHFTAZABSTIET  GgAT T T[0T CAT: |
fastaarggae  FafET gvrgﬁm[ YN

The freshly killed hide of cow or goat devoid of hairs is
made into threads. The bowstring made out of this thread is
considered as best. //53//

qFIA AT ST JUUEF 1A T
qEAT g GIEFTHIEl g nywn

The outer rind of fully ripe bamboo is unsuitable for mak-
ing string unless it is twisted around with silken thread. The
string thus made is very strong, durable and can withstand all
.types of stress and strain. //54//
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T WIEIRWTE STy W |
FEEAT T F1e41 7 foa: a2 nyyn

TOIT: FTAT AYSSATAT AFFEATAADATFHITIL 1l

In the month of Bhédra?, when the bark of Sunplant
matures, the fine threads of its skin can be taken out to make
a fine bow string. This will be lasting too. //55//

ay aIssrmrta
QUALITIES OF ARROW
7. 93 TR AT FAT AT |
ea ATl gEAST As79d T {AfasTw uygn

Arrow should neither be too thick nor too thin. It should
also neither be made out of unripe bamboos and also nor be
the product of vile land. //56//

gaatafadrd 9 FadgT A, |
Ut U9 T qUgE GHATETH, UYL

The arrow should be made out of matured pale yellowish
reed® plants. It should not be of lesser joints. Also it should
not be weak or split. //57//

TRAAT AFASAT AWHTA T T0HST ! 1ys N

O Visvamitra ! the son of Gadhi | the appropriate
season for preparation of reed arrow is autumn. //58//

wfed a< amwa&qﬁr GIRYSTH 1
g et qfsedray T 37 e FRfsET |

1. The sixth month of a hindu calender of Saka Era.
2. Tall, straight stalk of stemmed water or marsh plants.
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fagan aWAY A ga: uga
The reed which is round but hard and which has been
grown in a favourable! place can be accepted. The arrow

should measure two cubits or five angulas. Ip thickness it
should be equal to that of the smallest finger. A curved arrow

can be made streight with the help of a machine. //59//
FIHGUAATIMT  AEATITHISTHHH |
TETOT FIAUTST AT G GHISAT: ol

The feathers of crow, swan, brown hawk, crane, peacock,
vulture, osprey will be excellent for fletching? the arrow. //60//
ST IATATOHT trmasa FIA |
asrrtﬁ SfAaT qET Arg AT AT g 2n

Length of these feathers should be six afigulas (five inches)
but for arrows to be used on a Sarfiga (horn) bow, feathers of
ten angulas (eight inches) have been recommended. TheSe
should be tied strongly with sinew and thread at the rate of
four feathers per reed arrow. //61//

AMSAT FITRAY: =AT: TG WWW
e Fafaar fan: Sfhdaes 999s: |
FATYAT AT TZATL @ra‘r WAT TAT HEIN

AT TYGHT | T qeAsqATd srm'a%a
gqraﬁ IAT T JRET  AEAE I N

The arrows can be divided into three categories—female,
male and impotent. The one heavier towards the pointis
Stri (female), the one heavier towards the end is male
(Purusa) and the one equal throughout is termed as nagpusi-
saka (impotent). The napumsaka type is helpful in practice
archery, the female type is a fast runner and the male type is
able to pierce an object placed at a long distance. //62-63//

1. favourable denotes a sunny and fertile place.
2. Fletching consists of gluing or tying the feathers to the
shaft. It makes steady the arrow’s flight.
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Y FAATTH

ARROW HEADS—TYPES
ATIE  GITA NS TME THT |
gRgEsT WeasT acaad fgreaHd UL¥Il

FF FTHFIE T JATATTIAFRA: |
waTfa  FwEaw  wafea Sgead: ugul

The shape of arrowheads varies according to places. As
per Dhanurveda these can be—Ardamukha', ksurapra®,
Gopuccha®, Ardhacandra®, Sucimukha®, Bhalla®, Vatsadanta?
Dyibhalla®, Karnika®, Kakatunda'® and many others. //64-65//

(Fig. No. 7-17)
o W -
TIANT HFFATW@
APPLICATION OF THE ARROWHEADS
AT GET THSTAH AT TTTHTAT |
T FIGFAAR, MIEDT ALY AH,
Fg TR AT, ALFFAIDNAT SITH,
glgET waw 999, Woad  gad-
MITH, FegIAT  [UASAH,
fesresm roradesy,
st ArgagaroEtf, SIAH, FIHGoST
FegTai A FAT NE |

Aramukha or serrated arrow head means ‘like an awl’
Ksurapra : like a razor blade

Gopuccha : like a cow’s tail

Ardhacandra : Crescent Shaped

Stcimukha : needle sha ped

Bhalla : spear headed

Vatsadanta : teeth of a calf

Dvibhalla ; two pronged

Karnika : Petal of a flower

Kakatunda : beak of a crow.

NAwpwbh=

- O 00
SIS
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The dramukha arrowhead can cut through the skin.
Ksurapra mainly used for cutting up arrows of the enemy or
aiming at his hand. Gopuccha is good for general aim.,
Ardhacandra arrow can cut through enemy’s head, neck and
bow. The sigcimukha can pierce the armour of the enemy.
Bhalla pierces enemy’s heart while vatsadanta is used for cutt-

ing up the bowstring. Dvibhalila is used for entangling enemy’s
arrow, Karnika is used for cutting up the arrow made up of
iron (ndraca) and kakatunda can pierce any piercable

object. //66//
FITMYTTH § o qgFresfafaieaad |
g¥ 7 ArgFed fagsag gafeaaq ugell
There exists a different type of gopuccha arrow head

which is made up of sapless wood and has got a thorn of
three afigula length fixed at its tip. //67//

FTOET FACATY [ FISHFATIATY MITBATO 7T |
AT AUFATHEIAT FEATEATHT AT FA: HE s

The gopuccha can be made by putting up an iron
thorn at the place of the arrow head. This arrow can be used

for aiming and in practicing archery. //68//

wy qraay (afafc  Stegdean)
APPLYING POISON OVER ARROWHEAD

Y RA  AREATHAATATE

wafy, afsagwaq 1 aferT wedaaas |
warfa fargfaaafa @ draaof wafa ae=

"o fawgeed, T aT 1 @ F 9T
qaaTATsfy Iy, TEHA qesEdAfa nsen
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When the colour of the white reed plant turns yellow
after receiving rain water on Svari Naksatra day, its root
becomes poisonous. This root if applied on the arrow heads
acts as fatal for the enemies. The best way to recognise the
plant is that it trembles alway:, even when the wind is not

blowing. //69//

ATy qrad  gsy fesfafaeaa:
= AR HEdaRIvad eoll

The technique of applying poison! on arrow heads is
called the phalapayanam. This can be done by the application
of pastes of certain plants on the arrowheads or shafts. These
poisonous arrows are able to pierce even unpiercable iron

armour of the enemy. //70//

faoqetl Gead, F=E MIIG GATII, |

FAT JeEveEd  fasd It gqraaAT e g

fafgdiargauid aadid  agtyg |

aaeg fansd Q@d qragssTIgOEd el

The peepul tree’s bark along with saindhava (rock salt)
and kustha (costus, a medicinal plant), should be ground in
cow’s urine, This paste should be smeared over the arrow-
heads and then heated in fire till it becomes blue like the
peacock’s neck, it has the poisonous effect. It should be

washed 1n water then. Such arrows can pierce the strongest
enemy. /[/71-7.//

TG ATAA-ATAIFAATAAT JWAH

NARACA NALIKA & SATAGHNI
T AIGIET 4 FTOT ATITATET THIEAT: |
gs=fe: gga: 98y war: fagafa seafag wean

1. Rgveda VL 75, 15, x, 87.6
Atharvaveda IV. 6; V. 18. 8-15, V. 31.4.
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Ndardca is the name of those arrows which are entirely
made up of iron. Five big feathers remain attached to
naraca. Itis a very strong type of shaft, only strong and
skilled archer can use it. //73//

ATATHT AT STUT  ATATOT FIFEAT: |
WLAIWERY FAIET 94T hewl

Nalika arrows are shot through tubular instruments.
These arrows can be shot at a great distance from a high
place and are specially useful in the siege craft. //74//

fagraaer ard @qsd Tar9aq 12
{ETHAGA T 9T FEAT @HAT ? oLl
In order to protect the kingdom from invasion of enemies,

Sataghni* should be placed at the entrance of the fort. Cannon
ball and other arms should also be kept ready. //75//

N TATTHCEA TR |

MODES OF SHOOTING

Tgregset fagarfa His sty |
eEq: TSAGHTRATAT S TAT: 959 THRITTAT: e &l

Eight poses have been prescribed for an archer while
snooting the arrows in standing position. Holding the
string is of five types while position of draw is also of five

types. //76//

FAAT  ATAITERT A9 =ATgFTIaA |
SATAE  FHded  gEAGTAATTT vl

1. Huge catapult.
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If the left leg is bent backwards and the right is stretched
out at two hand unit apart, it is called pratyalidha. It is
extremely useful in hitting a distant object. [/77/

ATHTE g I59 sqdsd I1FF>FqH |
zfgoeg  gregrar g9 fafawsyd nesn

In alidha position, the right leg is bent backwards and the
left 1s stretched out but the distance between the two legs
should noi be more than two hand unit. //78//

q1EY afaea<y F12a7 gHT gTATFTOE: |
fauraearas 4 FEALEET  IGF Noell
The archer has to stand with thighs together but the legs
a hand unit apart. It is known as Visakha position and is use-
ful in hitting intricate objects. [/79//
quqars: AT qiEY fAsey =7 gagar
A | g AT FEIHTAAA AL lisoll
If the archer in his standing position stands erect without
shaking and with thighs, ankles and calves taut, then the
position 1s called samapada. But when the left leg is kept still
at a hand unit apart and the body is bent a little towards
forward, then the position is called Visamapdda. [/80]/
ARSIt a9 JrgET gl AT |
g Ghafarg:  w@E g@EaT us

The position where both the legs are bent with the knees
almost resting on the ground, is called dardurgkrama. This
position is useful for piercing strong objects. //81//

Fd Srgaral AT &faol 7 agpfeaan
FTAl A TS qfgEguEeHHA no]un

The position where the left knee rests on the ground
while the right knee is bent and kept in front is called the
Garudakrama. [/82/f
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qarrad afaesy ot aarea
affeai qgfasta oEF AT s3I0

Padmdsana pose is merely for practice archery. Here the
great archers sit cross legged and aim at the target. //83//

At |
GUNAMUSTI (HOLDING THE STRING)

qarET Forgftess  fagwosads = |
AEGY FIHGUST T AISTHAT TATHAA LY

Gunamusti 1s of five types—Patgka (Bamner), Vajra-
musti (thunder bolt), Simhakarpa (ear of a lion), matsar?
(fish). Kakarundi, (beak of a crow). These should be applied
in proper places. //84//

arat g asstel a7 WIFHATE SSHAFH |
qEIHT QT F Fastar AAET gAE: 1=K

In pataka the arrow is held between the thumb and the
first finger would surround the string. This position is useful
in throwing nalikas and reeds. [/85//

ASAY gEAHT e oy o5 famd afa
aerygfecg gt |/AT w%r ATTIHHIST: USEII

The thumb when introduced in between the fore finger
and the middle finger and the bowstring is held like a fist,
this position is called vajramusti. This is desirable while
vsing thick arrows and ndrdca (arrow entirely made of

iron). //86//

as=ay ¥ feaad
ﬁlzm g fasar geasaw CE LY



24

When the string is held by placing the thumb at the
middle part of the folded forefinger, it is called simhakarna-
musti. This is applicable for piercing strong objects. //87//

T S5 AGH  qoSIeaqST GEqqq |
Tea<r 91 g fasigr faaasasy 399 lissl)

In matsari position, the bowstring is held by placing the
forefinger tightly on the base of the thumb’s nail, This mugti
is useful for piercing the point or mark painted at the target

place (chitralaksya). [/88//

Fy 314 g et g@ a7 faafaan
‘FTHYGUST T 9T AGT gEAALQY AISAT s

If the tip of the forefinger comes 1n close association with
the tip of the tbumb during holding the bowstring, then it is
kakdatundi musti. This is useful for piercing fine objects and
also holding the bow stave. //89//

[qA YA fCTqrgTAH |
DHANURMUSTI SANDHANA (DRAWING
THE BOW)

Teard  fafad  gyqaggg” a9 93711
Froraq Frasi fg sregsafa aars99 neoll

Sandhana or drawmg the bow can be effected in three
ways—adhasandhana®, urdhva sandhdna? and samasandhana®,
These three should be applied in appropriate fields, //90//

1. In adhasandhana, the stave is kept lower to the body.
2. In urdhvasandhiana mode of shooting the stave is kept
higher than the body.

3. In Samasandhina mode of shooting the stave is kept
parallel to the body.
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aaxT o @ @weay famser
FEERIE UFAlq  FETTEETIERE: 1R L

Adhasandhana is useful in hitting a distant object,
samasandhana is useful in piercing a stationery target and
urdhva Sandhdna is helpful in piercing a strong object. //91//

AA gAJQT: |
VYAYA (POSITION OF DRAW)

s Faqgyr § av TF T arfcas:
HA0 AP AT WG WA G HERN

If the string is drawn upto hair, it 1s kaisika, if drawn
upto forehead it is sdtvika and it is vazsakarna when drawn up
to ear. If it is drawn towards neck, then it is bharata.

1192//

}GH THGATAT F qTAT: g=AIFIiaar: |
Hfawfraagg ¢ T @eay afeas: nezn

The string when drawn upto shoulder, it is skandha.
“Thus the experts in archery have formulated these five types
.of drawing bowstring.

Whi'e in practice archery (chitrayuddha), kaisika position
should be followed. If the target remains in a lower position,
then satvika is applicable. //93//

FEFIT:  GITFAT  WIET g HET |
FgHS A X A THeATHTEHEAG nav

While vatsakarpa and bharata are applicable in piercing
strong objects, skandha helps in piercing distant strong
objects. //94//
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T FTEIH |
LAKSYA (THE AIM)

“5d  wgfag §9 fegx F3 ww7a971)
SATRE  gHEd  FgAIG w0 G HEUN

Lak.3a or aim is classified into four types—sthira (still};.
sacala (mobile). calicala and dvayacala. ]]95/]
streaTH gt gear wegsga feg g |
g9 fagsreg feaxddr @ s=a9 nasn

Firstly, the archer should stand still infront of a still
object and then if he becomes able to pierce the object in three
different ways then only he will be a sthirabedhi (archer
expert in piercing still object). //96//

T AU TG ATCHEATIY Giewa: |
=9 A% g ag NaFaar=asgu 73T 3 nasn
When the archer stands still and is able to pierce an un~

stcady object under instruction of the teacher, he will be
considered as calabedhi (able to pierce unsteady object)-

119711

TR (9] F@q g fegwwed qaTfea: |
e wA9A [sw] wuRgwifaeaa o
SHTEfT W&t 9% wsd =fa w9
afzsd  gwwd =AU §g 9reAd nesu
When the archer is himself in a moving or walking con-

dition and tries to pierce a steady object, then it is calacale
but this is a very difficult condition.



27

When the shooter and his aim both are in moving state
and the archer shoots his aim, then he is dvayacala. This can
be learnt only through a hard labour and practice. //98//

sRureafaargfee:  srogea@amad nean
Through labour and practice one learns to shoot perfectly
and quickly. //99//

soor fasfacd s@or sTead s
TEATE YeEHeT g = F12uT fasraariigoon

One becomes a successful chitrayodhi and can win battles
only through industry. To become a perfect archer one should
practice archery only under the guidance of a teacher. /[/100//



o Fegrearacgeqr

TARGET PRACTICE

god ATHGEN T WA FeE AT |
ez arafrfafzdfemRa smaad uin
The man who starts aiming first by the left arm ean easily
and quickly grasps the art of archery. //1//
FEERgEfaE  TRATERAVHITHY |
IWTSATST 576 FEATATIART ALETAT URN
When the person excels in aiming by the left arm, he can

use the right arm for shooting, After that he can use both
the arms for throwing niraca and reed arrows. //2//

AqT 9d geatq  gfafgfad @1
frorraradaa @ sy 7 HfaE usn
When the archer gains control over the right arm, he

should again effort with the left arm. Specially the charisteer
should practice the kaisika movement. standing either in

Jilamapdda or visakha position. [//3//
gfed arewR wigd  afg=arad fAawad
WIUG | &oed  asd geAtariHran wvn

If the archer practice at the dawn, he should aim at the
western direction and in the afternoon he should aim at the

eastern side* //4//

1. “With an idea to keep the Sun either at the back or on
the right side’’—
Dhanurveda Samhitd of Vasigtha tr. into Bengali
g_y ll:andg Izs!_;wara Chandra Shastri and Arun Chandra
inha. P.
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YO AT FREATITIHIAIFY |
HAR a1 F12d  weqd fqgomrgaa nyv

For counteracting other missiles, one should aim at the

northern end but one should not aim towards south unless it
is war time. /[/5//

gftegraeal @%q SATS AEd AaHliaad |
FATIRAHA AT [qarfazs Fiasssq ngl

The target placed at a distance of 60 dhanu® (240 cubit)
and hit is best. That placed at a distance of 40 dhanu (160
cubit) is of medium quality, while one located only 20 dhanu
80 cubit) distance is inferior. //6//

Feafca=a fHo=9 wiswa  «¥39d: el

By nardca?, target placed at a distance, of 40 dhanu
(160 cubit) and hit is best. That placed at a distance of 60

dhanu (240 cubit) is of medium quality. while one located at
16 dhanu distance (64 cubit) is inferior. //7//

Sg: WA ST At g wad faassiag
QRA AEAqT F sysar  "qfeaw w&3q sl

The person becomes a skilled archer if he is able to shoot
about four hundred arrows per day i.e., from Sunrise to
Sunset. //8//

foadeausga femarwat  sfasss: |
58 T JRUFAT FEAIeTRaEagad Hal
If the warrior can shoot three hundred arrows per

day, then he is a medium archer, while he who is able to shoot
only two hundred arrows 1s the inferior archer. The target

1. Dbanu : A measure of 4 Hastas or cubits.

(Sanskrit-English Dictionary, ed. by M. Monier-Williany
Oxford. 1963)

2. Arrow entirely made up of iron.
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should be placed on a moon shaped (or round wooden) piece
placed at the top. /[/9//

T HEY WIS ISt ArfAd 7 7 |
gAY g TEIE § FASST AAT AT 1ol

He, who is able to strike the uppermost section of this
target is the best archer; one who shoots the middle portion
is the medium and the archer who is capable of shooting only
the feet is the inferior archer. //10//

YA
ANADHYAYA (CESSATION FROM STUDY)

SYSEHT o WHTATEAT AT AGE AT |
giorarg fadt arafeafag’  aassIg ng

One should be refrained from receiving archery lesson on
astami (the eight day of the either fortnight of a lunar
month) amdvasya (New moon day) and on caturdaéi (the
fourteenth day of a lupar fortnight). Even half of the full
moon day is inauspicious. //11//

sRTr Aood 39 gfed  =r9IaT waq |
QIFIUSEd  AETACNEATY  THEd R
During the time of adversity or distress and during the
days when it thunders, if the archer is unable to strike the
target at the first attempt, then learning archery should be
avoided on those days'. //12//

FIITTHAATI  Wiswsd  fEarsv
gra=ada § seHwTs fg og@hd ugsn

1. Taittirfya Aranyaka, Satapatha Brahmanas, Apastamba-
Dharmasiitra and Yiéjiavalkya-smrti refer to similar
cases of cessation from Vedic Studies.

—History of Dharmasistra Vol, II Pt. II PP. 394,
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The period when the Sun is any way between the
Anuradha (or seventeenth star) and Mrgasird (or the six-
teenth star) is supposed to be inauspicious. //13//

FENET: FJarai arfEy gtz it
gfEn  SATSALATARTARTE  THET Q¥

If it thunders at the dawn, then the time is inauspicious?
and one should abstain from receiving archery lesson on such
hours. //14//

a9 F Faqead qIAH! I afg
JAYAT WSAY FTT TaT =AFFATT 1LY

ATAT AT A IT FGH  FTOTAIET |
oqF g T FAq wex  Afqwar 9w ngs

The clever archer should avoid taking lesson if he sees
snake or the bow collapses during practice time. Also if the
bowstring splits when the first arrow is shot, the best archer
should refrained himself from taking lessons. //15-16//

o atwar
SHOOTING

rarRaTar aEaTiy Angreaisgiasaar |
Iai fasmwraor fafgstata aragr ugen

The process that is involved in shooting arrows will be
narrated now. The person who is well versed in the science
is sure to be successful at aiming. //17//

gaH AT Ffast  FeEIdT: |
TS g qq: FeaT Ironaf HI AT s

1. Yajiavalkyasmrti, I. 145-147.
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Firstly, the bowstring should be tightend to the nocks®
and only after fixing up the position® hand can be laid upon

the arrows. //18//

A UguR=Sd Haed  araarfeEr |
FIZTTT=H qqQ: FeAT TeATAST @ T 11281

The bow should be raised with the left hand at first and
then the arrow can be implanted on the bowstring. //19//

FPRFEANGT qfRIg 9 FIAT !
TaegeateT At fasA<rs 4% 49 AL URell

Before shooting. the archer should pay regards to me
(Lord Mahadeva), Lord Gane$a, the archer’s teacher and also
the bow and arrows, /f20//

FrfagsaT qUUAT TOEATHI T |
SIATE SAET 199 §g AT 12

The archer must take permission from his teacher before
shooting, He should also at that time inhale the breathe

carefelly. '/21//

1, Nocks: Notchat either end of bow for holding string.
RV. X. 166.3.

2. Position denotes the various standing and sitting poses
for shooting the arrows. Vasigtha’s Dhanurveda Sarhita,
Brhat Sarrigadhara Paddhati mention eight poses— Sama-
pada, Vishamapadda, Visakha, alidha, pratyailidha,
dardurdkrama, garudakrama, padmisana. Agnipurina
(249.10-18) mentions ten positions with addition of
mandala and daadayata to the Dhanurveda List.
‘Samrijya Lakshmi Pithikd’, the Agama Sastra, refers to-
five position—alidha, Pratyalidha, Vi§akha, dardura and
gzruda (Chapter 136, 12-13),
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FIva fead Far ggror fFasiag
gaavaTa Bt st af=ar fafgfa==ar nxu

If a person wants to be an expert archer he shounld per-
form the prdnigyima yogas. This can be done by slowly
inhaling the breathe in lungs (puraka), holding the breathe for
a short time (kumbhaka) and then slowly exhaling the breathe
from lungs (recaka). [[22]/

wgoTHTY faead gite: @=r gvaeor g |
areEraer fasafa asn godr AR U3

Holding of bowstrings and shooting of arrows can be
learnt within six months and one year respectively. The
archer, however, can learn shooting of naridca arrow anly if
Lord Siva bestows favour upon him. //23//

TSI ETRAZT SEE| FSAFT: |
gaafsaaacasd adrsaq fafgar: nxn
If the archer wants to become successful, he should hold

the arrow with the same care as if holding a flower, he should
pull the bow with the same might as if thrashing a snake.

Just as the common man’s main aim is to achieve mate-
rial gain, so also the arrow’s direction should always be its
target. //24//

P frsstea srareat Rfwsefa wrtar:
st ggfaeefa @safassfa J|a uuw

While the dcarya believes in performance, the bidrgava’s*
aim is to throw the arrow at a greater distance. The kings

1. Bhirgava is a2 brahmanical family name commonly found
in the Punjab and U. P. So it is difficult to explain
whether the name has been derived from the sage Bhrgu
or from the title given to the teacher expert in four kind-
of warfare.
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always desire to pierce a strong object and the common
people concentrate on shooting the target only. //25//
ST A9 I AEgIand I913q |
EEATILOT  TEATY TS qEaIgTH NREN

The archer becomes delighted if the arrow shot by him

pierces the object and hence shooting with small arrows is
desirable. //26//

oy Fagegaafata:

PERFECT SHOOTING

faarreearas  faeaT qREeEIEATIA |
Mg=sga aroa  fagsua  |qisEATr urell
Successful aiming occurs if the archer uses gopucchqg

arrow standing in Visakha position, holds the bowstring in
siphhakarpa way and draws the bow in samasandhana method.

21/ '
FTHEQ FfrFeay 7 frgra@ITa: |
qataY @ FreET guiEy fAgmer #3100 s

The bowstring should be drawn in Kaisika position. The
upper and lower part of the body be kept in a straight line,
also both the shoulders should be at par and neither the hands
nor the head should move. [/28//

Y Toeaae gfsd argyr faaisag |
gftearseariad asd wxeamd fAasEg uean

The eyes should not move rather these should be fixed on

the target which is covered by the musti and placed in front
of the arrow. //29//

w1 gftend FeaT aa: F10e faasedd |
TGAAT FETHa w&y AT fasxa: nzon

The archer should totally fix his mind on the object, only
then he never fails but succeeds in shooting. //30//
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T T GEITAH |
FAST SHOOTING
HTIH  FT OO e+ H90 9T |
Fq9 F FI[ FIAT  TTORT FE A 1R 2N
fareaTa FaTaST s sTaraTaaT 9 |

The archer becomes a fast shooter if he daily practises by
quickly taking out the arrow from the quiver, holding the
bowstring and throwing the arrow as fast as he can. [/31//

(Quiver. Fig. No. 18)

ooy ratfass
LONG RANGE

qSAT TATHAT A197 T fag” grarasa |

The stri (female) type arrow when released in the parika
fashion falls at a great distance.

o,
gTATAH |
RULES FOR PIERCING STRONG OBJECT

TATAIR FA TATY WH: GeITAATAA |
T X ST WIEATT G AIXATERT N30
TPy STTAA THET AEEATTHTT 0T = |
Feqeq GIssd AT gEAfZaT nzsn

The archer when stands in pratyalidha position and
draws the bows in adhahsandhana way and also if he sits in
dardurakrama position and draws the bow in urdhvasajidhana
position he becomes able to pierce strong objects.

In order to pierce the strong object, the archer is also
advised to draw the bowstring in skandha way and release
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the purusa (male) type arrow by holding the bowstring in
Vajramusthi way. ]132-33//

granfaaag:
MOVEMENT OF ARROWS!

gEHET ETeSl IH T FAAHT |
IO TaAfEAE: Wt HAAr 4 u3vn

According to the wise the three excellent ways of flight of
the arrows are—Sacimukha (like a needle), minapuccha (tail
of a fish) and biramari (like the female bee). //34//

1 afgeaer QAR INEA |
o5 faeiifed TE0 WIAT SEAIART 13X
If an arrow lacks 1ts fletched portion and also if the
fletched portion is viewed during flight, then the arrow is in
sacimukha® way. [/25//
FHEEqeg 199 T. FEA FAGHEAT |
TEAYSST TTaeaed AEHET THITAAT N3

The arrow that 1s released from a hard and stiff bow
drawn 10 a loose way follows zizzag pattern or matsyapuccha

way. //36/]
s sfaar ot faas gassfor
sereae AT arfa faeasrorsg aras: ngell

According to Siva Dhanurveda, if the arrow shooted
takes a semicircular path, then the movement is named as

Bhramari, [/37/]

1. Siragadhara mentioned similar movement of arrows
in his treatise, verse No. 1845. The work has been
reproduced in Indian Archery by G.N. Pant. pp. 331-341.

2. “When the arrow goes straight, it is Sacimukha ...Pant,
G.N. in Indian Archery p. 249.



FIOAFTTESANfAqHE:

DIRECTION AND SPEED

FTAIT SfEAOT ST S ATSHITHT AT |
IIET AT NFAT  IIORGAALTT: HUR S
‘Depending upon the release of the arrow, it may take

four different directions—Ileft, right, upwards and down-
ward. //38//

(qeifaa sfaeniagor)
FHq quEfeesg wnioer g gesa:
AT TEgY fSegaar amr afasaq nen
If the bowstring shakes when the arrow is implanted,

then the archer will not be able to shoot the object and the
arrow may take a turn to left. /[/39//

ugui fafad aeor =w=s@a faafsag
araag afat atfa grasen T @9 nyoll

If the arrow is loosely held then it does not travel
straight but takes a turn to the right. //40//

Tg wWaeaTaHiteT vgftear WA )
ggFdY Ao AEaIgE atfa F A uval
The bow should be held in wrdhasandhana position i.e.,
kept above the head, while the bowstring should be directed

downwards. Thus the arrow will undoubtedly be able to aim
the object and pierce it. //41//

ot 59 T Fogfeeat w93q )
wurgfsedagg”  aaranfadr  afa: ww

If while shooting, the bowstring is held in a higher level
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and the bow is kept in a lower level than the aim, then the
speed of the arrow becomes less. //42//

qY gFIAA:
RIGHT SPEED

aggargfeear agfasg agr 930
JaTH1 gis=al o qFqI @afa S99 1w 3

When the aim, the forefront of the arrow and the shoot-

er’s eyes are in the same level or in the same parallel line
then the arrow is bound to shoot the aim. //43//

frsto: wsedew  awyfegaisfga: |
fafeg gewentt qmast Atfed €@ uywn

The arrow released through the errorfree bow and sound-
free bowstring can pierce a hard object undoubtedly. //44//

ErFeRfaaasT quar Tregfea: |
TATINE 1A 7 fassfa @ AT nwyn

A nicely crested or decorated arrow when shot through
a tight gripped string can pierce through the body of man,
elephant and horse. [/45//

4T JUIEHT AT JEAEAGH o |
qE TOEAT 4T @ gedr afeqar a3 g

The best archer is he who possesses an arrow as light as
grass, a bow as bright and fierce as fire with a string as
precious as life, //46//

qA ISATEHH
SHOOTING STRONG OBJECT

AIRHATAETTT  qAfqoeT  agee=q |
a1 fwafa = a@qmwrﬁr fadi v
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If the archer is able to pierce with his arrow the iron,
leather?, pitcher and earthen balls then his arrow is supposed
to be stronger than the thunderbolt. //47//

UTETS, TATATAT  ARafor 1 |
arfs fasdswamim ot wd=T nys

If the archer is able to pierce the iron sheet half afigula®
thick, then he is a strong shooter. [/48//

sgfaufa awifo N7 faadigerae
geq T e w9 At assfr uvgn

The archer becomes able to pierce a large elephant’s body
at ease if he succeeds in piercing twenty four leather pieces
placed together. //49//

ST S qET JEqFI% ARIVSH qe |
vt Fuden i ‘q@ 9 @ S=9d nyon

The archer is called dradabedhi (strong or determined
shooter) if he is able to shoot the pitcher floating in water,
the earthen ball which isin a rotating stage in potter’s wheel
er any other moving object //50//

FUTY FIHIOST  AFHATIGET i |
gafyes = 92 S fasdq g=igas § uxqn

The kakatunda and the Grdmukha arrow heads are used to
shoot the iron objects and leather things respectively, while the
siicimukha arrow heads are used to pierce earthen ball and
pitcher. //51//

1. “Rhino’s skin is supposed to be unpierceable and hence

the warrior’s armour is made out of it.”
Dhanurveda Sarhhitd of Vasigtha tr. into Bengali by
Pandit Iswar Ch. Sastri and Arun Kumar Sinha p. 25.

2. arfgula: a finger’s breadth.



ag faafafsa:

(AIMING AT PICTURES, POINTS)

FIOUTFHUTT: S8 EAqT T |
fags Mowgs v afa @ 4@ 93 1Ll

The archer who can pierce wood, can hit a small point
or who pierces two wooden balls wins the battle //52//

5T T g Fed g9 SIATC: |

fefsag gfte fagra waf fazas fewadFgom nwin
e IO fGET a9 7§99 |

g IR0 AR aTr=Sd g S9ad uyy

The archer can behead tbe enemy by throwing the two
bladed arrow with a little curved fist. But one should not
shoot in a curved way if the arrow is nearer to the body. If
the archer cuts off the enemy’s arrows with the help of his
own arrows, then he will be proclaimed as bgnaccheds
(arrow breaker). //53-54//

R FIESTIAY
PIERCING WOOD
FISTATN I+ = FTEAT IXfEHI |
TR JIFIAIT T 41 gf| | "agdaT neyn

The archer is proclaimed as an expert in the field if he

can pierce a rotating cowrie which is tied with a horse’s
string to a piece of wood. //55//

TET TAAA FTSS §IE M= |
gfigraraq ATT  ‘FISSTIA’ @ T0IA NLEN
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A cow’s tail shaped dried wooden piece is taken. The
person who can pierce this wooden piece from a distance with
the help of ksurapra arrow is called the Kdsthacchedi. [/56f]

ey fag FAal=s o quagFysaaq |
ghra d fasgs asg  fa=raeT @ S=a3 nyen

A person is known as chitrayodhi if he can hit a white
spot that looks like a Bandhuka flower and is marked on the
target. //57]/

e s goag” gur fead
FgTHIE WL qeS qgmigEsHEd fg nusn
ar gffa oegse  siresarT anera:
v @rggy ar Ass: gfea: gFarfad: uvan

The archer, if with the belp of one gopuccha arrow can

either pierce two wooden balls thrown in the air at a time or

can shet the balls with two separate arrows, becomes the best
of archers and is respected by all the kings. /158-59//

[T HIETHETY

AIMING WHILE MOVING

IGEYF TORYA  gAA [ qfeEr |
AT F = H12A| @A gog glafzaadw ugon

One should practise archery while riding on the chariot,
on the elephant, on the horse’s back and also on foot. It
.should also be practised in running condition. //60//

o fafy:
METHOD

FrarETTfa geeed  gfavr fg sarafa
afsoraTsaIaATEsT geaad = qriorET 1SN



42

If the object to be aimed at is in a moving state, and if it
comes from the left side and passes through the right side
then the object should be shot by drawing the bow in left
hand. //61//

gd7 afaorars fasigaETmEgER: |
HTAZFAATIA @ gATST & AT HERU

If the object moves from right to left, then the archer
should shoot it by drawing the bow in alidka way. [[62]/

FiIafg g6 gegar Fwefauarga: |
a8l gqTEdRyd Mfggy  qawast! ugsn
O Gadheya, the son of king ! first ascertain the strength
of the wind that is blowing through north and south and
then only fix your aim. //63//

Iy g afast =7 g gway 999 )
TGRS qMRT WAl THITH: 1%
If the wind blows either at the right side or at the back

of the archer then he becomes successful® at aiming. But he
can not succeed if the wind passes by the left side or through:

the front portion. /[/64//

A eI ferean
AIMING THROUGH HEARING?

AEEA qAQ FIEAIH FEIEATAR |
ARA=BHATTET=ToT =TT TQT HLYLN

1. Narapatijayacaryasvarodaya of Sri Narapatikavi refers to
similar condition in Bhiibaladhyaya (Vayu Cakram
Sioka No. 1).

2. Valmiki-Ramayapa (Ayodhyda Kanda 57.8) ed. by
P.L. vaidya, Baroda, 1962.



43

One bronze vessel is kept at a distance of two hasta
from the target point and one person is advised to create
sound by throwing stones at the vessel. [/65//

= [T weaed gHrR = Fasadq
U FRaaTENeass fAmgal a9q ng il

The archer has to concentrate on the source of sound
and has to shoot the object without looking at. /66//

gq: WHRWT T qISUSSIZAT |
gafRaddal A9 UeIETEATgEIa: Hysh

The person is again instructed to create sound by throw-
ing stones and the archer again has to aim at the object
without having a look. //67//

ga: frfsaq Fd g fad fao fagm=a:)
wET GHVAYE  ETR WSRIUAEIT Ngsl

When the archer becomes expert at aiming the source of
sound, the source should be kept at a much longer distanoe

and should be tried at. Thus the distance should be changed
and made longer each day for practicing. //68//

aal FUH SITAKIYUTEA  JISHI: |
gT=a gSF< wF M FATia fagsfa ngan

Thus if the archer keeps on practicing, he will be an
expert 1n shooting the object only through hearing. But the
work is rather difficult and very few can do it. //69//

R AATTHAH
RETURNING ARROW

T qrureg R | sfwagtgaeE
[WAFY 9 ATATA@EEHT 93 el



44

O great king ! the kkaga (arrow) when shot through the

nalika in the direction from where the wind is blowing, comes
back to the shooter obviously. //70//

o wafafay goatearay fafa: gomad
=3 fag 9 aulg 7 ar@ agSHR et

The archer must go on practicing till he becomes perfect

or skilled. It is strictly forbidden to use the bow and arrow
during rainy season. //7://

qafearaer sTERTerTATIER oAy |
Az wH Foalq gfaad @Eat nel

The archer is advised to practice archery two full months
during autuomn lest he could forget the art. [/72//

ST arza gfoata AT gFarfEe
qeraEredl qudY % wreArfor arfee: nesn
During navaratris, in the month of Aévin on the ninth
lunar day of the bright fortnight, the archer must worship

goddess Candi, lévari, the teacher, the weapons and the
horses [/73//

fageqr afgot @ FRwrdETSETa: |
eq quafar FATg  WAETRAAEA: Hevll

The archer then should offer gifts to the brahmins, feed

the virgins and then sacrifice animals amidst playing of
musical instruments. //74//

TATT ATAAHAAT FRIFATT ATTHIEATT |
e FFIfagad Sagm fagmEa: newn

To achieve complete success the archer should arrange
for silent prayers and religious austerities through oblatiou of
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fire. He should also do a regular recital from the Agama
Séastras! and the Vedas in order to attain success. /75//

FI&E ATTAY HaHTE  JTISAITE |

g FOrEATfa gERr ared neen

The archer should also practise austerity with all the
weapons presented by Brahma, Nardyana, Siva, Indra,
Varupa Agni and other weapons given by the teacher [/76//

TRITFFFA(AA TG AHTEA0T YieATT |
FIAAGAYSE @A gRUH 1wl

The wise who has attained the knowledge of weapons
should have a fair and pure mind, and also he should be fair
in speech and work. These weapons destroy an incompetent
person [/17//

g AmEgrs A | @ agg v
QI FFRTT ITHT ATEATT TTSAT 1esil

A perfect archer is he who knows the act of casting
missiles as well as act of warding off or counteracting a missiie
thrown. An intelligent person should not apply the weapons
for a simple cause. //78//

gaEafa
WEAFONS

FgTeATior I GRS |
FTE 99 S1F9 fgdlEd FEEuSHH nean

1. Agama : A tantra or work mculcating the mystical wor~
ship of Siva and Sakti. According to S. Gopalan in his
notes in Samrdjya Lakshmi Pithikd ed. by V. Sastri,
Tanjore, 1952, “Agamas are the most fruitful sources of
treatises on all our arts, sciences, music, medicine, art,
architecture, state craft, military science, chemistry
psychology, alchemy.”



46

Ferfrgdigss @@d gmmad w9
IS TG TFTATING 5% THAG soll

aag gwaase Q9T AErIaeaET: ¢
gagr gfasd g T1g | ggragq us g

O’ Visvamitra ! pay attention to whatever I say about the
weapons. They are of various types— Brahmastra® (a missile
presided over by Brahmai), Brahmadapda®, Brahmasira®
Pasupatastra*, Vayavyastra®, Agneyastra®, Narasimhdstra. One
should know in detail about the sciences of weapons—how to
cast and also the act of warding off the missiles //79-81//

JTATAT FIATEA AT SrFISTAT |
AT T A1 | I@ET  I97H JU 1501
O’ the son of Gadhi! please listen carefully that the

rules for application of all the weapons have been laid down
in the Vedas. I will speak about the Brahmastra first 1/82//

1. Brahmistra was used either to kill the enemy or to

imprison the enemy alive.”
Singh. L.G., Ramayana Kalina Yuddha Kali, Agra,

1983, p. 159.
2. ‘“Brahmadanda was used mainly to kill enemies in large
mass and also to cut off the Brahmastra’.—Zbid, P. }64.

3. Brahmasira—A very powerful weapon which Acarya
Drona presented to Arjuna.

4. Pasupard.tra: Which Arjuna received from Lord Siva,
Used to kill enemies in large mass—Singh, L.G. 164-5

5. Vayavyastra was used to create a great and heavy storm
to destruct the enemies. —71bid., p. 161.

6. Agneyastra was used to create fire for killing the enemies.
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PESTITATAT AAGTHI:
{PURIFICATION OF THE WEAPONS BY HYMNS)

grfeararsa arfasi faadar s9q g
st gat fradsa afaae=a fafaer=o 1
=y SEail Tafa  adsTET: |

JIAT ar@rﬁ TTEIT F 7 A1g. AT Us 3

gd ¥ Timarafa sw 8T ggEd:
garad grfeard s9q d@re-fasd usv

Before applying Brahmdstra, the archer should utter a
hundred thousand million times the Savifri! mantra in a re-
verse manner and purify his arrow before showering it on the
enemies. By doing so, he can destroy young, old, the foetus in
the womb and every body present in the battle field. //83-84//

FEEE  NAAH qoE qFgEAd |
qa: SIS T4 qar |41 3 fam:
gay grafg €T @Y WA S )
gfagea=a  dEaaAAsTd @99 T usw

For applying brahmadanda, the fighter has to utter such
hymns as—‘Pranavam (Om), ‘pracodayat’ and then dhimahi
devasya bhargovareniyam® savitul’ and then the particular
enemy’s name should alsc be added. //85//

qaY ‘g € g B’ SaT 99 fegaerad |

stfwaesy ¥ 9gq SfA9ssTy T skl

AR AT A AT T 5 9 |

gaea fao=ied  s9q ngtfm gl
1. »>aviuri: Gayatri hyms.

‘““May we attain that excellent glory of Savitar the God:
So may he stimulate our prayers’. Rgveda, ©62.10
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After uttering hana hana hum phat for two lakh times,
he can cast the brahmadanda weapon on the enemy. The
enemy, even If he equals to Yama will be perished. For
counteracting the same missile, he has to utter the same hymn
in a reverse way. [/86-87//

gafe sFgarfR god  gaa=ead |
“Feraf) AY 7 SEVRATY AT FAET efrafy

‘qeafaga<ead TAW T gld T 1185l
¢ B2’ JaudIEaed fady sgfwEa: ¢
geeat gREgdn faaed faaa: afeusan
amafea g3 faa: @ g af )
=R galEgsa: faqzged fas99 Heon
In case of Brahmasira, the warrior has to utter ‘pranavam’

(Om) and then also uttering dhiyoyonah pracodayat bhargo
devasya dhimahi ‘tatsabuturvarenyam satrunmehanahaneti’ for

three lakh times, he can apply it on any body--be it God,
asuras or anybody. At the time of counteracting this missile
he should recite this hymn in just reverse way. /[/88-89-90//

‘TTQ'QN dld 13{ |
PASUPATASTRA

A O TAEAT FEA QI |
gex fasrraTaO TRafa gEmeEE: ne g

If one is well versed in pdsupata weapon, he can kill all
enemies. [/91//

grfeerar 1 wifa= S=a ToadT 7110
‘Tt 9% § B AU T & § B ueR
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SeaT 954 famersw aa: qraod fagq)
gAEART 0% ST GgR af S )
qaq 91T IET GIFIATITROH 1183

¥

For applying Pasupat weapon, the warrior should utter
‘pranava’ and then for two lakh times ‘slim, pasum hwn phgt
amuk $atrun hang hana hum phay” and then he can throw the

weapon upon the enemy. In case of counteracting this weapon
one should recite it in a reverse way. //92-93//

afen Fmsgwss I A9 amla =

T TTAT AT FIFAAATGGTT 97 AT 797 |
FAFATH T & § %S 9T Fwicaq |
gﬁﬁa qAT oAt faad faqasaar nevn
g HEITEAT HEIX g6 |

qTA ATAAF ATH AT ITTOH na il

For Vayavyastra which can also destroy enemy, one has
to utter two hundred lakh times—*‘Om Vayavyg ya Vayavyé
nyovarya ya va tatha-amuk satrum hana hana humt phat”,
This weapon can defeat gods also. [/94-95//

AT "yFeaTfy @ 9INd q;J
siiafecaar gg=a fad aararfafor =)
gurewegT: gz ¥ fo  ax  wATQ
grafg arafa wa gar w9 f&&r 3 uesn

gUEARAT ¥ FAQ ! AYHIE] Q@ q7G |
qa gtz gtﬁmﬁ Foar wEARTEISAY |
TH OeN geaEd @EIX 99 ASAT el

For Adgneyastra, the fighter has to say for two lakh
times—‘Om Agni staytaliridubham ca Sivam Vanasvavini ca
hagadasaripanak sadaveti tatap kramat hidati toyati Rama
tatl..: masohi vavana Susedavedayd ca vadet’ and also the



50

name of the enemy should be uttered. Then he can cast the
weapon upon the enemy. He has to utter it in a reverse way

in order to counteract the same missile. //96-97//

¥ FHTEITIESIIIITT TAETGETT § B 1
oF s 7 ok g adfagss Aisaq
fazsuregar 1o gafea  ATHT I 1eEs

While worshipping Sri Narasirhha with chanting of the
mantras ‘Om Vajranakha Vajradamshtrayudhidya Mahdsimha-
ya hum phay’ for one lakh times, the archer should fix up his
arrow which is as mighty as a lion and cast it on the enemies.
Thus he will be able to dastroy all the enemies. /[/98//

gqafaT JIHIIOT T TFHeTIq |

dATdY AT | aFraarta agraa 1

AT foyda gasarn: afewfaarn: nean
TATATFH IO 1)

‘These are, in short, O’ great soul Vi§vamitra ! the different
ways of purification and application of different missiles.
Lord Siva explained all these to Para$urama earlier. //99//

Here ends the chapter on missiles.
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AF e

USE OF MEDICINES, CHARMS IN ARCHERY

TR ATFAl  Feal TG 9 |
gy ™ gt & gy s@wnogu

By applying a coat of the paste of the root of Pippali
{Peepul) collected on the Hasta Naksatra Sunday?, even a

coward person wins over the mighty fighter. //1//

THET  ANEERwETE qas |
aqaEe fwi gEwesvErerg i}

One has to collect the root of Apdmdirga® on the Pusya
Naksatra Sunday. If the fighter applies the paste of apamarga’s
root all over his body during battle time, he is sure to make
Tutile the enemy’s missiles. //2//

qe: OOt AT asArgiTieEioeT |
afedt @EFAN W gAHEAEmAEIE i 3 1

fasrdrear 5 watar ster qrEr  <Eiad
8T 9 fadqgr @ qeArarE 0¥

1. The thirteenth lunar asterism.
2. A medicinal plant named Achyranthes Aspera.

3. PEigth lunar asterism.
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The roots of Adhah pugpi’, Sankhapuspi?, Lajjalu3,
Girikarnika®, Kumudini®, Sahadevi®, Munja’, Arka$, Aparajita®
confer victory when tied on the arms or applied over the

body. //3-4//
gisgrerfaacaEmi gt T STEd |
fifacacg fegar asg AIGASSEY A4 U Y N

The person whose body is the abode of Agramatrikas'®,
will not be afraid of the ferrocious animals like snake, tiger,

ete. //5]//
TEd gwwas g0 gegRd wE |
geswTaTgS: qE: avgd dfa fafmag g u
Even the strongest elephant will certainly not be able to
come nearer if the warrior keeps with him the powder of
chucchundari®® received on the Hasta Naksatra day. [/6]/
gienid adicar « AwisamwT faaggfy
T "M § =HrzaT aarfe arEedT 10 e n

1. Pimpinella Anisum.

2. Canscora Decussata.

3. Mimosa

4. Variety of Achyranthes with white blossoms

5. Water lily

6. Centratherum anthelmaricum

7. Species of sedge like grass

8. Calotrogis Gigantea

9. Clitoria Ternatea (blue)

10. Brahmapgi, Maihe§vari. Vaispavi, Yogesvari, Kaumiri.
Indrani, Camunda, Varahi.—(Varaha Purdna 27.34)

11. Either a plant that belongs to family Leguminosae, (Lat
zame Mucuna Prurita hook) or, a female musk rat.
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In order to prevent the horse’s advent, one has to throw
the flesh of lion, tiger and jackal on its way. //7//

FEGrR ST 0 TIFACqa e 73 g |
sTerTT e fgsfaaias @sq Fafon
FHIT U 5 1

If the warrior applies the mixture of chucchundari and the

powdered fruit of wood apple on his body, then the odour
produced is sure to pacify even a mad elephant. //¢//

saarfasfoer g qrftred AN |
HAFUEIETHS  SAISTEAT wd g e n

The roots of Svetadrikarnikd (creeper of the clitoria
genus) even if worn in hand can prevent the advent of an
<lephant and the root of white Kantirika! prevents approach

of a tiger. //9//

Tamwfenfey g qreEm gEEiad |
3¢ Tgfa M drsvaeeant IO TR HLoN

The root of Patha® uprooted on Pusya Naksatra Day, if
retained in the mouth of the warrior would ward off any sharp
weapon. //10//

TregTeal 99 uE gEed  gigEnTad |
gl FIETA g fafaaEay uggn

The approaching weapons of the enemy can be prevented
by keeping the root of Gindhari tree? in the mouth uprooted

on a Pusya Naksatra day. //11//

1. Solanum Jacquini (Lat. name)

2. Cyelea Peltata.
3. A kind of decorative tree.



oy fafaseam:
UPAVASA (FASTING) METHOD

[HATAT: TIGF AT STSIAT STETFAT |
s forfa a3 a1 fegar wreafaarfasT o
qarfgRefifast AT THERST gl
The warrior will be successful to counteract all missiles
of the enemies if he keeps fasts and puts on the roots of white
Parapunkhi or Jaramanst* collected on Pusya Naksatra day

in his hand, mouth or on head. Also thus, he would not face
any threat from the king, the thief or snakes. //12//

ux gurafafe:

WAR STRATEGY
FA g BT gET TREnagE aErEd |
gigsT Far Iw g fafes  €@@a ngzn

The warrior should perform yoga mudras and then he
may start battle. One may surely win if he does Sarpa

mudra?® first, //13// (Fig. No. 19)

1. Indian Spikenard (Latin name Nardostachys Jatamansi
DC)

2. “By Sarpamudria one can easily faces and removes
obstacles”. -—Rudryimala Uttaratantra, ed. by R.K.
Misra, 1989 p. 123.
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=7 TF sqwAT FEHH AAY
MEDITATION* AND PRAYING SILENTLY FOR
LORD RUDRA

AT q9: qIAAA gawmfsauy fasnem wee=EE
TE B T1ET |
qat guadl () SATEAT SOy g@HIAT L AT Y
=Y guaATRI Y T1ET 1 & gi asAfieg @
Fergrameat SOl s g

Om ! Cbeisance to the Supreme, Almighty soul ! Salu-

tation to the one possessing the Universe ! Salutation to the one
possessing eyes on forehead ! Ram Hurn' Pha® | Oblations !
Thereafter one should also meditate and pray to goddess

Haimavati (Durgi) before commencement ©f the war. Om
Hri Srivh Haymavatisvari Hrim! Sweha! Om Hrim Vajra
Yoginyai® Swgha ! Goddess Rudrani (Durga) seated on lion
should also be meditated upon. //14//

AT TAAEWA O T AT |

FEI LEET TIIAF! TG 1L

Enemy becomes stronger in apurra Svara*, whereas pirna
$vara helps the warrior to win the universe. //15//

* Mantras and penances are prescribed for warriors in the
use of missiles and weapons in all Hindu treatises on polity.- =
Atharvaveda 1s the great and one of the first storehouse
of thes)e military charms and incantations (A.V. pt. 3. 8.
2. 1. 6

1. BHurmh is used for causing death, breaking amity between
two persons.

2. Phap is used for driving away one’s enemies (Agni-
purana 125. 46-50).

3. Also a Buddhist deity.

4. The term apiirna and piirna svara are confusing. These
m ay be interpreted as, a person well-versed in Svara
Sastra is in Piirpa Svara, whereas Apiirna may mean the
person not imtroduced to Svara Sastra.



g5 =& FifrAr aggEdar
geagIsd wRas fagha

a%: qs3 gfegor gea arg !

= T gegE A

arg 953 gferar o1 fagsarq

Far WA ATaaEIOT gl

He who has constellation of stars along with planet R5hu

at his back or on the right side, will be able to defeat lakhs
of enemies. O’ ViSvamitra ! thus if the Sun remains on the
backside or on the right or if the moon remains infront or on

the leftside and also if the air flows either on the back or on
the right side of the warrior then he will be able to destroy the

enemies at once. //16//
T ATEr Fgd Arg  awrRarfaaaarn |

gegasfy  feor I9i  GFFEIASANIT el

One has to take into account the side! through which the
breathe flows. If one faces the presiding deity of that parti-
cular breathe then he will be successful in all spheres. //17//

ar fad =8d argge afefa s9aqy
ST 9 geeg: wEsfy afs =maE ugsn

The warrior is sure to win over a mighty opponent like
lord Indra? if he fights facing the direction of the wind. //18//

[y

1. The breathe flowing through the left nasal is named as
Ida and its presiding deity is Moon. The breathe that
flows through the right one is Pingald and its presiding
deity is Sun.

—Marapatijaya Caryasvarodaya of Sri Narapatikavi ed.
with hindi commentar-ies by Pandit Ganesadatta Pathaka
Varanasi, 1971, p. 55 (Sloka No. 6-11)

1. Bhattacharyya, D.C., Pratimilaksana of the Visnu-

c¢harmottara, Delhi, 1991, p. 166.
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gEgd TR =¥ = qfsmuatag,
garafgad @9 SudfmeaEg ngan

If the Sun remains either on the eastern or northern end
or the Moon on the western or southern end of the fighter,

then the General can at case send his troupe to the battlefield

[119{].

qF ATSAT qq AGQE®  TT0AS T |
ATFA T=8F FUITQ SAAT FTEIH URoll

The side through which the breathe flows is very signi-
ficant. Stretching the bowstring upto the ear of that parti-
cular side helps the warrior to defeat even lord Indra. //20//

gfaregser:  quig  Sisfawafa
7 aey fgfn:  afsedfassfa =@ nw

The warrior who is able to protect himself completely -
from the enemy’s missiles, will not be killed even by the
strongest enemy. /[/21/]

AT ICBATAGN AEEACS AT eafa: |
JEHTA F FAAT FEAIGERT  TAG NIV

The sound created by the thumb and forefinger or the
foot thumb helps the warrior to win over lakhs of armies in

the battle field. //22//

gy WY T qrEY TEsSed 7
sErg afgasa &0 TEASIAIEAT URRN

The warrior can protect different parts of his body
pamely the belly, the legs, thighs, hands and head through
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the five rartvas—earth!, water?, fire®, air* and sky® respectively..

1123/}

[The warrior should know and practice different fafevas
in order to win the battle]

TF @ SR " ¥ FET ST |
7= g9 ga1 Feaigaiwy 9 m gHr nyw
fagg gwzwes: wiegg  <aeder |
WIS ST = gHee feErsT uuu

The fighter can win if he faces the eastern or northern
part of the Sun. The wise one wins by facing the southern
and western part of the moon. The battle may last long if
the moon is in favourable position. If the Sun is in favour«
able place, then the battle has short span. The moon helps
to win a distant battle and the Sun helps to win a battle held
nearby. //24-25//

1. When the breathe flows right through the middle portion
of the left or right nostril, then it is bhatattva (earth).

2. If the breathe flowing through the nostrils touches the
lips, then it is jala (water) tattva.

3. When the breathe fiowing through the nostrils touches.
the upper part of the nose, then it is Agnitatrva (fire).

4. When the breathe flowing either through right or left
nostril passes in a slanting way, then it is Vayu tattva
(Air).

5. The breathe flowing through a particular nostril gets
restricted by the breathe flowing through the other nostril.
The particular breathe flowing at this junction is dkasa
tattva {sky).

Narapatijayacaryasvarodaya of Sri Narapatikavi ed. with
hindi commentaries by Pandit Ganesadatta pathaka, Varanasi,.
1971 (Sloka No 15-18) p. 57.
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AET AT GHIALST  qTgTH |
A 94 T FFwEi rEdg usl
The warrior has to slowly inhale the breathe in lungs and
hold it for sometime (Kumbhaka), then he can sit over his
carrier. Later he has to slowly exhale the breathe from lungs
(recaka) and then he can get down from the carrier. This
way one attains success in every sphere. //26//

T wren fafqd AR T wed T F g
T e s aeesEfng a9 usn

The person who abides by the rules of Svarasastra® and
attains the sanyasvara® will definitely be able to conquer
the enemies, the thieves, the weapons, the physical ailments
and also the evil time. //27//

srgafafafaas: faacaser (=8) g, —
afg sgfd sfaEaama qam )
g srafa fRgd@vd  savrawTAEa o,
gwafa @ = fasd Fwasarfn 1F uxsn

During the uttardyana period of the Sun (when the Sun
positions in north), by resisting the breathe that is flowing
through the left side, one can throw missiles on enemies and
win. Even Lord Xrspa can not put hurdles at this
time. //28//

1. Pavanavijaya, Svarodaya, etc. are the treatises of
Svarasastra. Pavanavijaya contains 494 S$lokas. It
describes the war strategies which are regulated by
breathing in and out of air through the right and left
nostrils, hypnotism, overcoming illness.

2. The term $unyasvara has not been made clear. But
Navapatijaya Caryasvarodaya, a treatise on war strategy
mentions it several times in $loka Nos. 21-25, 36-39,
40-44 and probably it meant the time of exhaling the
breathe.
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STIET WEF FEAIATS A F (AH19a |
s sfemsees g€ s@fa @&dar ua
During fixing and drawing up of the missiles and also

for applying it on the enemy, the warrior should abide by
the rules of Svarodaya.! Then only he can win over the

enemy. /[/29/]
ITAATSITRY Fva: FAUA] JTATYE: |
AR 991 GI: 53 ot F4q n3on
If the breathe flows through the left side, then the position

of the moon should either be on left or at the front of the

warrior. Thus the Sun should also be either at right or at
the back. //30//

dre 12 Argy afefafa striqar aar gealq |
w7 Sraafgarad fagafa sreatfo uz i
In difficult cases or works, the breathe flowing should be

in opposite direction or low state, while in normal cases, one
can attain success if the breathe flows in alternate direction.

/131]/
TeaaATISIIRiaF N FArEAT fraay
AE A AR A w3 wreAfgorafa: 3k
One becomes strong if he is well informed about the

principles of tartvas. If a man follows the rules of Svarodaya,
he will be skilled in every work. //32//
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g aafafa  wxa  Fgzdsare
gesifavisaganfa | dafafy sgrafod
gea: SeaE-geeavsfaatfa qrgdETs
FT9 38T gq9+9 gag«tafa uzzu

The foolish, wicked, violent and also the perscn who has
no respect for the teacher and who opposes him should not
be given such lessons, whereas the persons who are virtuous,
look after the subjects and reward the honest but punish the

evils are entitled to receive the lessons on such war
strategy. //33//

HY VgaFar AfaAiaeag e |

(WAR STRATEGY BASED ON THE PRINCIPLE OF)
ASTROLOGY.
(Yogini' power in association with Rahu).

sfag=asai gaAsga™ g-
gaar At gt & feaar wafa agu

The conjunction of stars in association with the planet
Riahu exist on the eastern side on the first half of the first
prahara® of the first lunar day of a month or on the ninth
day of a lunar fortnight. 33(1)

fedtar  aweai  gsuASETA  WE-
gfgar foar gat=argafa uln

The conjunction of stars named Siva in association with
the planet Rihu exist on the western side on the first half of

the fifth prahara® of the second and tenth day of a lunar
fortnight. 33(2)

1. Conjunction of Stars. Role of yoginis in war strategy
has been mentioned in Narapatijayacarya Svarodaya of

Sri Narapatikari ed. by G. Pathaka, Varanasi, 1971,
Page No. 333-334.

2. Measurement of time equal to three hours.
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gidsieal | QA IW | |
gfafaar argdr aeat afesafa usn

On the first half of the third prahara of the third and
eleventh day of a lunar fortnight the conjunction of stars
named JPdrvaii along with the planet Rahu remains present
on the southern side. 33{3)

Tgeat graeal g geaNsE I (AT |
g ST T T AT W¥N

On the first half of the seventh prahara of the fourth and
twelfth days of a lunar fortnight, the constellation of stars
named Naggaja in association with the planet Rdhu remains
present on the northern end. [/33(4)//

TEAETHE AAISATHSENSE ATH |
Tgwiggar MO Fw™fT nvi

The constellation of stars named Gaur! in association
with the planet Rihuexists on the south eastern end on the
first half of the eighth prahara of the fifth and thirteenth day

of a lunar fortight. //33(5)//

wgfaY 93z =t T FTATIAT |
qIATAT graTfa nsl

The conjunction of stars named Kaityayani along with
the planet Rihu remains present on the north west quarter on
the first half of the second prahara of the sixth and fourteenth

day of a lunar fortnight. //33(6)
geaAIgiorATat FgasE T8% faeega
gre AfR Tt s, e

On the first half of the fourth prahara of the seventh day
of a lunar fortnight or of the full moon day, the conjunction
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of stars along with the planet Rahu exist on the north east
end. //33(7)//

FSTFAATAT GSSSE ATA TATUT |

SEIDEi FERZATHETT sl

fgvasg a™ dfgdagar

gfa  <rggEar AT STamEr nen (3¥)

On the first half of the sixth prahara of the eighth day of
a lunar fortnight or of the new moon day, the conjunction
of stars called Rudrani along with the planet Rihu exists on
the south east quarter on the second half of the prahara, also
it is accociated with Saimihikeya (R&hu). This is for the
‘Rahuyuktd yogini. //(34)// (8—9)

aar sagfafag gwamq
VYUHA : ARRANGING ARMY IN BATTLE ARRAY

I SAYAT: GTa=AT  ATeqr: JAFSIAA: |
AT FATATCHT: q1=3 T&TT T N3 U

In the battle field, the king should keep beside him only
the faithful, truthful, and dedicated feudal princes. //35//

TIEAITITHAT T AT AISTITET: |
FeATEgaEeE At <o fRga s
The warriors who are fond of each other, who are

capable of handling Sdrfiga bows and also the equestrian
warriors who are skilled in war strategy can only win the

‘battle. //36//

THF: HIGRET AT ITEFAZATSHINA |
rufg q= Aran gIIAr & ugel
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A large organised body of armies loose battle and get
scattered if led by a coward chief. A chief, no matter how

brave and expert he is, can not win a battle with the help of
scattered armies. //37//

FI1 3 FET ST FAq  FAAFTII |
grfad) guet % EaAveAAEdAl s

So the king should not appoint any such coward in the

army. The warrior who dies in the battlefield and the ascetic
who is Yoga-Yukiah? cross over the Saryamandala and attain

heaven. [/138/f
afcaTsaigaass T SIfageEr g3: |
% g% g@ gL @i\ af@Efea: uzan
Fed WY A% gfE Felg 7 ATEd 1¥ell

The warrior who breathes his last in the battlefield
sorrounded by the enemies and also he who does not utter
any nonsense or cowardly words at the deathbed, surely
attains the heaven. [/39-40//

afed 47 fawed aroes gt |
qaraE™ "W Tasdd- T fgEaq uven
One should not kill the enemy who is lying unconscious,

who is crippled, devoid of weapon or is striken with fear and
also who has come for shelter (asylum). //41//

T TATIATAISTY qredsesaT T4 |
sarfasgzal afa  wevissataz=a: |
e wgdl A AIIFT  wEAR 161

1. Yoga-yuktah—One engaged in devotional service.
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A strong and brave warrior should not chase and kill
any fleeing enemy, who is stricken with fear. If the enemy is
found in the chase, he should be interrogated. Accordingly,

arrangements can be made either for his asylum or for the
battie. //42]]

sgacaa: R Waassafaegar |
g3 Fraay arfeg g% wigagify =
FYeAAS AART T TE I S |
AT AW eH  GIIUAT  SrEd e

The king should create an array in the battlefield through
accumulation of the four types of armies’. The strongest
warrior should be placed 1n front. If the wind blows or the
Sun shines on the back and also if it thunders or the bird like
crow, etc, fly on the back of the king 1n the battlefield. then

he is sure to win. [/43-44//
aqearg =8 fagrag geasar aIIfgey |
o @resT 97 €39 FfaeT GIOaE 1w
The warrior should fight with great patience and kill the
enemies. While fighting, he should keep in mind the fact that

if he wins over the enemy, he will be a wealthy person. In
case of death, he will attain the heaven and will be known for

his deed?. //45//

qEnTg 24 faurdT geasar qarfgr |
g+ @fAgedy: g AT |0 I3 |
gais faud gifa giseg gvd: gara=: sl

1. Infantry, cavalry, elephant-warrior and charioteer.

2. Compare ‘hato va prapsyasi svargam, jitva va bhoksyase
Mahim... .. > Srimadbhagavagitd,.........(2.37)
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The greatest virtue of the kagtriyas is to fight in the
pattle and die. The most disgraceful for him is the death
through disease and physical ailments. //46]/

q SHITATE
MILITARY ARRAY

qaTea} wEARAT ¥ FeATIafesdr |
2 Y qIEATTS ST IS5AT TFAY AT |
os (FFeqarg gl "raAg iy iven

Each soldier, placed in the middle and having names
which start with yuvasvara! would come forward and fight.
The king shcuald keep two group of armies on his each side
and one group at his back. One group of army should remain
Tar and move here and there (mainly for vigilence). //47//

TULIGERT  WHE! AIMG!  HHITAAT |
A ST TRS:  IAAZIIAT  {AT: ¥l

TaTq 3481 Ifesg e Faafaaaq aar |
Far eTAfz50A 719 gdfay faarsaa

The Commnder-in-chief should know that there are
warjous types of arrangements of vyuhas or military array.
These are danda (Staff) array, Sakata or car shaped array.
Varaha or boar shaped, fish (Matsya} shaped, mythological
aquatic animal (Makara) shaped, lotus (padma) shaped, needle
{sucimukha), garuda, the bird shaped and snake shaped
array Thbus he will be able to arrange the army every where
and on all foursides, //48// (Fig. No. 20-26)

1. According to Svarodaya Sistras, certain alphabets in
association with vowels, turns into Yuvidsara. Person
whose name begins with Yuvisvara plays a significant
role in winning the battle—Narapatijayacaryisvarodaya
of Sri Narapatikavi ed. by Pandit Ganesadatta Pathaka,
Varanasi 1971, p. 33.
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qar IUSYE:
STAFF ARRAY

gIar wE  gSSgEY I=ArwHrEEt uwa

If the enemy is all around then danda vyuha' should

be created. //49//

-
qE5aT WA AHI-TZH
PN
CAR ARRAY FOR DANGER AT BACK
TREATE § WH YA THSTHIN 348 THAQ |

TIREWT UGG TESSAE! AT fHEA: |
gferoraTaareaaa safead |

FTTFAZY TESET AT F124: |

If there is apprehension of danger at the back then

§akata® or car shaped array (Fig 23) can be arranged. If the
danger is on the side ways, then yardha® (Fig 24) or garuda*
(Fig, 25) shaped array is prescribed. [150//

1.

In danda array, or staff like array the commander-in-chief
remains in front, army-chief stays at the back. The king
stands in the middle and has elephants on his both sides.
Horses stand on each side of the elephants and lastly the
infantry on side of the horses.

In Sakata or carriage array, the army is less in the front
and more at the back so as to give it a shape of
vehicle.

In Vardha or boar shaped array, the army is less in the
front and at the back, but remains in a bigger number in
the middle.

Garuda or bird array has almost similar arrangement as

Vardha. only thing is that it has much greater number of
armies in the middle.
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If ihe danger s both from right and left sides, then
vargha or garuda array should be arranged.

Agarag (g siEagy
ANT ARRAY FGR FRONT DANGER

grad wEYd Sy fadifasr ofFasy:
gl F12T

TIRAT qE  FIAT FFT AT T @ddr |
SHY, g9 AT WEART gF 5
s i grar glq Awifvg g fagaeg
TETAAT IOLUET  qERAT AT ¥ fsraTy |
5 FAACTIYTAT  FATSSTST AT TZIT |
TN THAEWEAD g9q qFIEgIRo-
TIFT AT FAT™T SR 9RATT 1Y QI

Pipilikd Vyuvha or ant array should be arranged if the
attack is on the front side. (Fig. No. 27)

A few army shou'd take part in the battle and the major
part skould move every where for vigilence. The cavalry
should fight on the plain. For fighting in the water one may
ride on elephant, beat or tumby’. The infantry can fight with
the belp of gun or bow and arrow after hiding himself behind
the trez or climbing oo the tree, On the land, the army can
also fight with the help of shields, swords, spear. The warriors
who are skilled in war strategy should be kept at the fore
front and the rest should be kept behind. //51 !/

1. Tumbi is a boat made out of hollow shell of a gourd.
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o9 FAEA:
TRAINING OF THE ARMY

IR ArEOfmat  FEATET U |\
AT € AFTIET Featq wosfeaarfa =71
wqrfor segfagsd TS a1 79 Jrfas |
wegRgEyedd  gawrear  fafasaag nylu

ot sfafed gws adafac @ g=d
ALAAATEEIGATT: T @Ffafgan
qF FIEFEISNT GROAT  UTSAIDT: LR

The king should also learn grammer. He should learn
by heart the imperative moods of the verb and practice the
verbal root in the sense of command. ‘Vi§vamitra ! These

are essential while learning the war strategy and the person
becomes successful who knows the usage of middle verbal
termination (middle case —‘thou’) By using this in a proper
way the king can command the royal attendants. //52-53//

gEtfasea:
INFANTRY

gE=aT fZaer arEt § TATAT: FIIAA
FE A GTAN T § AT HEAGTERT: 1SN

qe=1g A Feq el T 1A J9T |
AT qeAET qrEafee | FTEIT ULl

The infantry or the foot soldiers shouid be of equal height
All of them should be equally expert in jumping and running
They should also be trained in moving backward ( Patcadga-
manam), standing still (sthirikaranam), lying (sayanam)
running apace (dhdvanam) rushing headlong into the hostile
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army and moving in differevt directions in accordance with
signals. //54-55// (Sayanam, Fig. No. 28)

a%S T AZT q9T FI: 9197 qafeq fg

& g geual I 9 FTEF Fa:
9,9, 9, S, B, F 91 AEAET Iy,
axy g o= awi srfewn: geqaedr: |
SAfTAEaEqr SIS GFi AN,

wafq ¥ gAAT gl T OAYAT UYL

SIZITH
gar—faaear, W@ gegan, fea,
gAgfa:, ia: sear gextfon qarfa sasrdar = agfe
FEgIEadr FIARagATSELA: Yl

The warriors who have in their birth calender the
crooked planets' in sixth position should fight. Others will
not be successful. Va, Bha, Dha, Da, Cha, Ka in association
with vowels and consonants attain Yuvdsvara®. Persons
whose name starts with these words are sure to win
the battle and can be kept in the forefront of the army.
Names for e.g, Vivasvan, Bharata, Dhandhumir, Dittha,
Chatrapati, Kuksi, etc.

1. According to Narapatijayacharya (p. 71) the planets can
be of two types crooked or evil such as Saturn, Mars,
Rahu, Ketu and auspicious such as Mercury, Venus,
Jupiter.

2, According to Svarodaya Sastras, certain alphabets in
association with vowels, turn into yuvasvara. Person
whose name begins with yuvasvara plays a significant
role in winning the battle,

—Narapatijayacarya Svarodaya tr. into hindi by Pathaka
Varanasi, 1971, Page No. 14, 16, 46.
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The colour of the cloth and that of the flagstaff of the
army should be yellow. By fixing up the yollow banners and
also the yellow coloured yupa® (having square symbol on it)
in the battlefield, one is sure to win. //56-57//

aFagieEsTIRRTAT &7 fgeafaag
w9 aTtaafad sranEEssiE e
O Visvamitra ! the king who is desirous to win the battle
should arrange the army in five groups white, blood red,
green, black and other ordinary one.//58//
FT fasure eRET TRl AUTEI |
srefiaT: q=aaET fawan =g fast! nyn

Listen O ViSvamitra ! that the Lord Brahma, Vigme
Rudra, Candra and Surya are rtespectively the commander-
in-chiefs of the five group of armies described above. //59//

FRT TRAN  SNATIESREEIA o3 |
w: gHEad ST 9y aeed i
gt fasuas sseaT SA=Ad AGAA: goll

Brahma gains power from Rudra, Visnu wins by the
influence of Candra, Siva wins through the power of Surya
and Candra wins battle through the power of Brahma,
Surya gets influenced by Vignu and wins battle undoubtedly.

1160{i

& warr fasorfees Saawsed 9 WIEH T |
N T a1 qriadfae sermeafaaad: nggn

1. Yipa is a wooden framework to which the neck of a
sacrificial victim is fixed at the time of sacrifice.
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The king should know that Brakma (a),! Visnu (i),

Rudra (u), Candra (e), Surya (o) are experts in war Strategy.!
//61ff

ST €& T a4« Y97 gAEFT T AT |
HOITE AT FIOHTIIAIT [FATH UGN

If armies start fighting by gaining power through prior
mentioned ways, they can destroy all the enemies in no less
time. This is the advice of lord Rudra. //62//

AJIRIARH
TRAINING OF THE HORSES
queEsd SERESE MYASAIE G5FH |
AETITAFHGT  FHIT FETSIHFH L3N

If the horse is trained 1n the following movements?

circular, square, crescent shaped, cow’s urine shaped and snake
or zigzag shaped, then it will not be difficult to tackle it in

battle field. //63// (Fig. No. 29-33)
ny gfeawa:
TRAINING OF THE ELEPHANT

ASTTAT TIATAZH, TATATH, g1, SATTH,,
sumad, garaawfafasifaf arxnyg sredy

1. According to Agpipurdana (Ch 124, 5-6) the five letters
a, i, u, e, o remain in all the mantras in their beginning
or end and form part of the mantras chanted for Brahma,
Visou, Rudra, Candra and Surya.

Kautilya’s Arthasistra (BK II Ch 30) providcs us with a
detailed account of the various movements employed for

the tramning of horses.

w0
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The military training of the elephants? consists of moun-
teneering, moving through water, running, jumping, rising,
sitting, etc. The elepbant should be made devoid of fear by
putting up fire circles. (Fig. No. 34)

TIHFH: |
(CHARIOTS)

WA gATfeeay  fagaq
The horses should also be trained to pull the chariots on
the plane.

A gaafa swafafy gzam:
SELECTION OF COMMANDER-IN-CHIEF
sgop Y TS fazatfas | arsrtaaras-
g¥d  afxaganfs fager ) qwEd
fraar gueqarfEdl CHEgSSATINIFAT |
F Y oA dardIq aferAggaafasTd
Taq | sggFaTafa fagemes
wIg @ g gartagy: ) gfa

Listen O sage Vi$vamitra ! that the Commander-in-chief
should be physically fit, ledrned and powerful ksatriya. He
should also treat all his subordinates equally. He should
prove his intelligence in arranging the army in array and also
provide such work to the infantry that fits it.

1. Chapter XXXII of Kautilya’s Arthasastra deals with the
training of elephant.
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g foer
TRAINING AND EDUCATION

gaTdt  gSAqTSAara g A | HATET

HATTHILTTH T AT, graearay
AT R I AT ISTEATIRT I
FemraafasrareaaaTeATIaaIfo 7
afzaearfs qa: axged agsaeATISq Ul

In the beginning methods of study and teaching is told.
The commander-in-chief should be well versed in the laws of
grammer, Ksatrakosal, seventh and eighth chapters of
Manusanitiza, Mitaksara® (Critical notes and application),
Jaydrnava, Visnuyamala, Vijayakhya®, Svarasdstra and others.
After finishing with these, he can start learning the mysteries
of archery.

— e
gFATEASATIIN:
PERSONS WHO ARE TO BE AND NOT
TO BE KILLED
qd gy g8 weAaforad |
are ferd Qmanad gravd  Fa=raaq el
The person who is asleep, who is in drunken state, who
is devoid of clothes or weapons, the lady, the minor, the

1. Dictionary of war strategy.

2. Mitaksarad was written during the period 1070-1100 by
Vigyaneswar. It is considered as the most authoritative
exposition of the hindu law of succession as prevailing
over the whole of India. It contains commentaries on
Yajhavalkya Smriti.

3. Tantric Text.
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helpless, the afraid one who deserts the battlefield should
not be killed. //64//

arard F: F9g G, O 9 97 5 5
girawrir wag oty A afaassta uswu
The heroic warrior who meets death in the battlefield

for the sake of religions is sure to gain eternal salvation. This
gingle action is equivalent to other religious rites ike penances

and pilgrimage. //65//
FTITE THTH AT S0 JIETET T )
STMERIA I 9 AAFATGIATT KN
gfa =wgfvafass aoiar (aifasd)
ggas afgar u
The person who in order to save the brahmins, cows,

women or minors gives up his own lfe is sure to attain
eternal salvation or bliss. //66//

Here ends Vaisistha’s Dhanu rveda Sarhhita.
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Agreaaiia—Names of the Weapons

srfg—Sword

e FT—A hook, Elephant goad
sfgem—A Missile of illusory Power

afagfasr— A Dagger

g a1t—A knife or lancet witn a single edge

. w=gH@— A Kind or Scissors used in Surgery
aTétgE — Surgical instrument employed in blood letting.
. Tr—A Knife

Pmﬂmghmmm
« s a

Ieat—A missile like a hoomerang

&t —Short Sword, stick shaped

. T—ArTow

SqaqT—Broad Vladed Knife or laneet
. @yeft—Iron Arrow

. ¥=g9F—The discus of Indra

. &g —Amulet, Armour

. HFHA—A Sew
. FTer9s — The Wheel of Time, Cycle

. [SL—AnD Axe

. Fra—Spear

. FBIFT— A small axe
FfrewT—Kundika

. FEl@—A Pick-axe or Spade
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23. FH9—A Saw
24. ¥T%-- A Shield
25. &g — A large sacrifical Knife a Sword

26. @grg—A Club or staff with a skull at the top, Consi-
dered as the weapon of Siva and carried by ascetics and
Yogins.

27. I’ T—A mace

28. WTPEEg— Arjun rece.ved this weapon from tribe Tumbari.

(Gandharvas)
29. ATEITFH—A mythical weapon used by Rama in the battle
of lanka

30. wEg—A Kind of arrow

31. =% (gﬂfﬂ‘)-——A discus of sharp circular missile weapon
32. I¥—A Shield

33. sT9—Bow

34, git—Small Knife.

35. g9 —Quiver

36 fErasFTI—A mythical missile

37. F9sT—A Kind or ball (used as missile, M.Bh-IIL.
38. geiiT—- Quiver

29, dW™T—A Lance, Javelin

40. {=EE— A trident

41. f55=%F —A Short of Knife with 3 edges

42. Z¥eeF A tooth-shaped weapon

43. 2TTHXF—A mythical weapon

44. zve—Stick, Staff

45. fesawx—Divine weapon
46, yus— A Kind of Club
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47. TgIeJ—A pair of pincers for drawing teeth

48. TuTE=—Mythical weapon

49. gg—A bow

50, sEITEr—Weapon shaped like a claw, cheved, crookad
(also can be fitted to the nails)

51. sraa—Iron Arrow

59, Tifesr— A Kind of arrow or spear

53. sRTa—A Sort of magical noose (used in battles) to
entangle an enemy.

54. qTITe—A. Serpent shaped missile

55. fafexm— A Sword of thirty angulas

56. ava7—Name of a sword

&7. afcs—An Iron bludge on or club studded with Iron

58. affmr—An spear with a sharp edge or some other weapon
with three points.

59. g3y -- A hatchet, axe

60. araaa—A celebrated weapon given by Sive to Arjuna.

61. FWHT—A shooting missile.

62. 9¥d9H—To spoil, destroy, perish.

63, faurs—A staff or bow of Rudra-Siva.

64, ITH—A barbed missile or dart.
65. aTor —A reed shaft, shaft made of a reed, an arrow.
66, IST—Thunderbolt.

67. aTfa—A carpenter’s adze.

68. FXT—Varupa (magical formula received over weapons).
£

€9. FIMT—Name of missile.

70. 9TZE¥—The missile that creates storms and kills large
number of enemies.
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71, th‘!T--Knowledge, Science, learning, Scholarship.
'72. ACTA—A pook.
"73. SYPET—DBrahmistra.

74. TT—Missile causing rain.

75. sgess—Brahmadanda

76. JqGIAF—A lancet shaped like a pointed leaf of the cane.
“77. Ffgga—Mythical weapon.

78. 99T —The wailing missile.

'79. FfgaT—Mythical missile.

80. WieT—A kind of arrow or missile.

81. fafrsqri—A short Javelin or arrow thrown from the
hand or shot through a tube.

.82. {AoSI—A kind of weapon.

83. HHUET—Makréastra
‘84, WISHAT — A bent or rounded Sword.
-85. wifseF—Sharper.

86. YEIT—A mace, Club.
'87. H@H—The club of Rama.

'88. AZET—The pin or gnomon or a Sundial.

'89. IfTFT—A kind of peg.

"90. HfYT—A kind of sharp weapon.

-91. Tg—Stick, staff, club.

92. sf¥3— An implement for cutting, sickle reaping-hook.
‘93, IX—Arrow.
-94. wfaa—Spear, lance.

-95. F@e—Catapult.
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96. FEATHRITAA small stick or rod.

97. ga—Poianted dart, lance, pike, spear.
98. wi<x—A Cutter, Disscctor.

99. wEIT@—Sharp pointed weapon.
100. =T —Bow of Visnu.

101. FT—One of arrows of Kimadeva.

102. THIEEX—This is applied to make the enemy senseless:
or unconcious.

103. Sq9fe —Serpentine missile.

104. ¥¥199—1Inflaming, tormenting.

103. % —A missile, arrow.

106. Fgg&—Lion-mouth shaped missile.

107. gT—Needle or sharp poiated instrument.
108. AT —The point of a needle.

109. 1A Plough.

110. =9—Name of a missile.

111. wf— Mythical weapon.

112. ga—Agni’s weapon.

113. &T—A razor like barb or sharp blade at ached to an
arrow. ‘

114. F=9ET—Mythical weapon.
115. FATY— A sharp weapon.
116. ﬁﬁTT-—Troop, oW, etc.

117. <1¥—A Sickie.



’JE Fig No. 1. Bow and arrow
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Fig. No,3,Spear
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ARROW HEADS -- TYPES

Serrated. Razorblade = Cow’s tail. Crescent shaped.

R R

F‘8 No 7 Fig.No.8. Fig.No.9. Fig.No.10.

Needle shaped. Spear headed. Teeth of Calf. Two Prongec

tH T

Fig.No.11. -Fig.No.12. Fig.No. 13. Fig.No. 14.
Petal of a flower. Beak of C.row: Others, Tomar.
Fig. No.15. Fig.No.16.- Fig.No.17.
Prasa. Nata Parva.

e

Fig.No.17-A Fig.No.17-B




Fig.No.18. Quiver.

Fig.No.19. Sarpa Mudra.
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Fig.No.20.
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Fig. No. 22. Boar shapea array.

Mythological aguatic animal array.

24. Lotus Array.

Fig. No.
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Fig. No. 28.




f Crescent.
Square

Circular Fig. No. 31.
\ Fig. No. 30.
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Fig. No. 29.

Cow’s Urine shaped movement.

Fig. No. 32.

N Fig. No. 33.

Serpent movement.

y:\ Training elephant. /.%
W Fig. No. 34. w







